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JULLIEN AND THE NEW ORLEANS SUFFERERS. 


On Sunday, September 10, Jullien gave a concert of sacred ; 


music, for the benefit of the sufferers at New Orleans. The 
result may be gathered from the following correspondence, 
which has been published in the New York papers :— 


“ Arp To New Orteazs. 
‘« Castle Garden, Sept. 14, 1853. 
“Mr, Charles L. Frost. 

‘“‘ My pear Sirz—I enclose you a cheque for fifteen hundred 
and four dollars, being the amount of the receipts of the con- 
cert on Sunday evening last, at Castle Garden, given by M. 
Jullien, for the relief of the New Orleans sufferers; also an 
account of expenses, as rent, a portion of the orchestra, print- 
ing, advertising, &c., which amounts to 500 dollars 83 cents. 
This sum M. Jullien begs to present, as his donation towards 
the fund for the same charitable purpose. 

“‘T am, dear Sir, yours truly, 
“W. F. Brovex.” 
“‘ New York, Sept. 15, 1853. 
“W. F. Brough, Esq. 


l 
| sadly for Betly. Bosio will sing the music well; but she 
wants spirit and life in her acting. The distribution of the 
| parts in Gounod’s new opera is not yet made. As Madame 
| Bosio, who has assigned to her ‘the principal role, is engaged 
| at the Royal Italian Opera, London, for the month of March, 
jit follows that expedition must be used in bringing out) the 
new chef @auvre of the author of Sappho, which everybody 
expects will run a long and fierce career. 

Madame Julian Vangelder—the Giuliani of her Majesty’s 
Theatre—has returned to Paris, after a sojourn of some months 
at her villa, near Bayonne. , 

Louise Fleury, one of the most pigquante and fascinating of 
dancers, directly after her return from Bordeaux, where she 
had won innumerous crowns and uifading laurels, departed for 
the Theatre Imperial at St. Petersburg, where she is retained 
as premiere danseuse for the current season, 

_ The France Musicale lias found another pianist-idol, a femi- 
nine, and a young. This lady is Teutonic by name and Gallic 
by education. The journal broadly insists that the fair Ade- 
line Stadler is a pianist of the grand scheol, playing com- 
positions the most. difficult with the most great facility, and 
knowing how to make speak ivory as others make speak the 





“Dear Srr—Your note of yesterday evening, covering a | 
cheque for fifteen hundred and four dollars, being the entire | 
receipts of a sacred concert, given on Sunday evening last at | 
Castle Garden, by Mons. Jullien, for the benefit of the New 
Orleans sufferers, was received this morning, with a full state- 
ment of the expenses for rent, advertising, printing, and for 
portion of orchestra paid, all of which have been examined as 
desired, and found correct, amounting to 500 dollars 83 cents. 
The princely donation from Mons. Jullien’s private funds of 
the total amount of these expenses, say five hundred dollars 
and eighty-three cents, is characteristic of the man. His 
heart is as full of charity as his soul is full of music. This 
nobie act will ever be remembered by the members of the 
Association, and by the citizens of New Orleans, as well as by | 
the poor widows and orphans who will be the recipients of its 
immediate benefits. You will please convey to him our sin- 
cerest thanks for his most liberal ‘manifestation of sympathy 
for the afflicted, and to all’wlio' gratuitously aided him in his 
concert; and particularly to the members of his orchestra we 
would tender our grateful acknowledgments. Please accept 
for yourself, dear sir, a thousand thanks for your good service 
in the eause of charity. You have ever been active in such 
good works, and the sick and poor will never forget you. 

“Truly, your friends and obedient servants, 


“Cuartes F, Frost, \ pre 
“J. Oapen Woonrvrr, Committee. 





OUR CARPET-BAG. 


Rosati_is engaged for the Carnaval at the Theatre Royal of 
Turin, This necessarily hastens her debut at the Grand Opera, 
Paris, which will take place in the first week of November. 
Donizetti's Betly is in rehearsal, and will obtain the assistance 
of Madame Bosio, MM. Morelli and Boulo. Alboni is wanted 








America this year. 
delicate reason on the part of the lady for this sudden resolve. 
Mario has accepted and signed an engagement at the Italiens 
at Paris for the winter season. 
prophesy, will, with Mario’s assistance, resume all the ancient 







violin ;” in corroboration of which, “we,” says the journal, 
“have heard her play ‘ La Tarantelle de la Tonelli’ of Fumi- 
galli.” We hope, early’next season, to hear the new wonder 
execute the grand school of Fumigalli in the Hanover Square 
Rooms; and, in the meantime, tender. our advice to Arabella 
Goddard and Wilhelmina Clauss to study the grand school of 
Fumigalli during the recess, if they would not have their bays 
wrested from their brows. - 

Madame Ugalde has left Paris for Italy. She will be ab- 
sent for three months, during which period the Opera Comique 


will go into half-mourning. Madame Ugalde will hardly, we 
‘think, be in her clement in Italian opera, and on the Italian 
stage. 


Her first essay in that line—at Her Majesty’s Theatre, 
1851, the year of the Great Exhibition—was not eminently 


successful, 


Mario and Grisi have resigned all thoughts of going to 
There is, we are informed, a peculiarly 


The Salle, Ventadour, we 


lory and prestige which, in the days of the famous quartet— ,, 
risi, Rubini, Tamburini, and Lablache—rendered it by fax > 
e most attractive lyric places of amusement in the world, 

io has not appeared in Paris for seven or eight years. 


How much improved the great tenor is since that time, those ‘ 
who have not seen and heard him can form no idea! 


3 


The death and interment of Mendelssohn’s widow is thus * 


noticed in the Frankfort Journal of Sept. 28th, 1853 :—* At ° 
eight o’clock this morning, the widow of the immortal Men- 
delssohn-Bartholdy was buried at the cemetery of this 


is town. 


Frau Mendelssohn Bartholdy was born in Franefort, and died 
here, after an illness of fourteen days. At the interment 
some of Mendelssohn’s works were performed, under the able - 
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direction of Herr Kapellmeister Gustay Schmidt. Amongst 
the sacred pieces we recognised were—‘ What grief so deeply 
wounds the care,’ (Parting hour); also one from Paulus. 
Frau Mendelssohn-Bartholdy was in her 35th year, and has 
left four orphans behind to mourn her loss.” 

Signor Piatti, the eminent violoncellist, is at Bologna, 
where he has been feted and lionised. Donzelli, the once 
famous tenor and co-rival of Rubini in renown, invited him 
to his house, and sang to him the celebrated romance from 
Otello. His voice still retains much of its unparalleled 
sweetness and power, and, in listening to him with closed 
eyes, one could scarcely believe that a white-headed old man 
of sixty-three was singing before him. Donzelli’s singing on 
this occasion, we are informed by one present, was positively 
sublime. Signor Piatti leaves Bologna shortly for Bergamo, 
where he will remain three weeks on a visit to Rubini (who, 
we are sorry to learn, is not in the enjoyment of good health), 
and from thence he will return to London. 





THE TRIENNIAL FESTIVALS OF GLOUCESTER, 
WORCESTER, AND HEREFORD. 


The following shows the amount collected for the charity, 
at the Festivals for the last twenty-three years :— 


£ os. d. 
In 1831, at Hereford ets aa me 634 4 10 
In 1832, at Gloucester pea oak ay 804 11 8 
In 1833, at Worcester sis aos a 981 18 7 
In 1834, at Hereford nee oes ee 676 11 0 
In 1835, at Gloucester see és asi 660 11 10 
In 1836, at Worcester oe oh eee 828 6 0 
In 1837, at Hereford abe ob ves 818 1 2 
In 1838, at Gloucester sap ne ass 70416 5 
In 1839, at Worcester pal _ na 950 3 6 
In 1840, at Hereford os a 1,061 2 1 
In 1841, at Gloucester eae me eae 642 18 6 
In 1842, at Worcester eos ss Pm | ee Me t, 
In 1843, at Hereford Lats re i 901 13 0 
In 1844, at Gloucester Am os ye 648 17 0 
In 1845, at Worcester bea don ave 850 0 0 
In 1846, at Hereford wee wu eis 812 18 2 
In 1847, at Gloucester jas i de 686 211 
In 1848, at Worcester mn om ie 969 0 0 
In 1849, at Hereford kad ae ahs 833 14 0 
In 1850, at Gloucester ue aan coe 864 6 0 
In 1851, at Worcester we ae nas 884 0 0 
In 1852, at Hereford Hy aoe ae 867 0 0 
In 1853, at Gloucester ie ae rf 805 15 9 


ee 


JULLIEN IN THE STATES. 
PASSAGES FROM THE New York Press. 


No. I. 
(From the “ Spirit of the Times.’’) 

Of course, my “ Spirit,” all of you have been to hear Jullien 
and his matchless band, at Castle Garden, ere this ; and, like all 
the rest of the world and his wife, have been ecstacised with 
Koenig, Wuille, and Bottesini; Levigne, Hughes and Reichert, 
Anna Zerr, little Behrend, and the grand maestro himself, the 
generalissimo of the forces—the superb Jullien! 

_Great is Jullien, and great will prove his profits! Jullien is in 
his glory. He has hit us between wind (Koenig and the ophecleide) 
and water (literally) at Castle Garden. Jullien has made his 
greatest achievement. He may haye wept, like Alexander, for 
another world to conquer, after all his conquests. Unlike Alex- 
ander, whom he has beaten, he has found the New World, and 
conquered it ! 

A month? Jullien must stay where he is— 

“No pent-up Utica contracts his powers, 

; But the whole boundless continent is 

his—or will be. 








The American Institute is a very respectable institution, and 
must have Castle Garden on the first of October. Contracts are 
sacred. But give Jullien a breathing space—to be exhaled at 
Boston, Philadelphia, and other provincial localities—and room 
will be found for him, on his return, somewhere in all Gotham, 

But, meantime, we have him for two weeks more. And let us 
make the most of him. 

Jullien made his first appearance before a New York audience 
on Monday, the 27th ult., and at once had the town captive at his 
baton’s tip! Like Cesar, after his notable triumph in Asia, he 
exclaimed, next morning—“ Veni, Vidi, Vici!" for his success 
was then already most fully assured. I do confess to having had 
some besetting doubts as to the probabilities ; but they were all 
dissipated. I surrendered at discretion. Jullien, and his superb 
band of ninety-six, are an institution among us; a fixed fact for a 
month to enjoy, and a lifetime toremember. Crystal Palaces and 
Hippodromes have had a good beginning, and, for New York, 
quite a reasonable first gush of pens but they must be 
content to share the honours and the gains with this latest and 
loudest of the lions of Gotham. Jullien is decidedly the star of 
the ascendant, for the rest of September at least. 

Castle Garden has been decorated, under the special super- 
intendence of Madame Jullien, so as to resemble a garden more 
nearly than ever it could have done before. Wreaths of roses, 
and garlands, and vases, and baskets, and festoons of all the most 
brilliant flowers of the parterre, and flags and banners, are dis- 
played from every ‘‘coigne of vantage,” entwining every column, 
and giving to the greatly enlarged stage the appearance of a floral 
temple. The multitude of minstrels stand in and out of trellised 
summer-houses, and discourse their delicious music from leafy 
bowers, and the great maestro sits in the midst of all this bravery, 
the monarch of all he surveys, with his potent ministers spell-led 
and spell-governed around him, and five or six thousand willing 
subjects standing mute and breathless before him. And now he 
rises from his red plush arm-chair, and raises his magic wand high 
inair. A moment more, and the secret is out. One can see now 
wherein consists the great genius of Jullien—whereon his im- 
perishable fame is founded. 

He began boldly with the overture to the Freischutz; and the 
manner of its performance at once settled the whole matter, 
Never have we had this with all its true effects before. It had 
never been interpreted before to an American audience. It was a 
bold thing to set the brightest gem of the evening first in the pro- 
gramme. It was a chivalrous challenge to our judgment, at the 
outset ; a Claim for a fair field and no favour. It was no child's 
play, but men’s work; and it was done, and well done. 

Jullien has introduced to us such an orchestra as has never 
before been heard in this country, and he has produced it in a 
manner that excites the general admiration of him, as an artist, 
a composer, and aconductor. His concerts have in an eminent 
degree that ‘spice of life’—charming variety; and, in their 
minutest details, are of the most meritorious kind. ‘There is 
nothing second-rate in all the arrangements, while there is an array 
of talent nightly appearing of the most superior class. Where has 
the New World ever known such solo playing as we have now at 
Castle Garden? ‘The opportunities now afforded us of hearing 
these exquisite performances should not be neglected, for they 
will probabl ly never again occur ; while, when J ullien departs from 
us, we may in vain hope to hear such orchestral effects again as 
those he imparts to his inimitable compositions. 
Vive Jullien ! 

No. 2. 


(From the “Sunday Courier.’’) 
Jullien has had it all his own way this week ; there has been no 
concerts but his 
Jullien’s popularity increases, and certainly he deserves it, for 
he strives hard to minister to public taste. He has produced, this 
week, a strictly American composition, called the “ American 


GEMOTICE. 


Quadrille,” in which he embodies all the national airs, ending, of 


course, with “ Yankee Doodle,” which enacts the whole of the 
battle of York-town, or some other battle. Infantry, cavalry, 


march through the tones of the flute, or tramp to the groaning of 


the bassoon ;—cannon fire throughout, musketry of fiddles keep 
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up a running fire,—trumpets sound the charges, and the little fife 
fes away perseveringly, all through, 

Talk of descriptive music! Why, here, the very whisk of the 
horses’ tails, as they rush into the fight, is preceptible; and if you 
are not bright enough to brosrhint. all this musical language— 
look at the index, M. Jullien, who acts it out, and who is, in fact, 
- living letter-press placed under an engraving, to explain the 
subject. 

yell, be it as it may, it is very funny and very pleasant ; and 
no orchestra was ever so disciplined, and certainly no music ever 
had so healthy and invigorating an effect onthe masses. Jullien’s 
concert is a cure for spleen, ill-temper, and the bad bargains of 
the day. To all unsuccessful speculators on Change, we should 
advise a course of Jullien, before going into the bosom of their 
families, to growl and brood over the failures of the morning. 

The “ Ethiopian Polka,” anothernovelty, isa very charming 
composition. It contains several of the prettiest of the Negro 
Melodies, beautifully arranged—describes the drama (all Jullien’s 
compositions are little dramas) of plantation life, the corn- 
shucking, picking, &c., and ends with the overseer’s bell, finishing 
at once the day’s work and the polka. There are in this piece 
solos for some of Jullien’s matchless artists—each real subjects 
for concerts in themselves. 


"No. 3. 
(From the “ Daily Times.”) 


JULLIEN’s CONCERTS.—The “ American Quadrilles ” continue 
to attract large audiences. They are deserving all the patronage 
that can be bestowed on them. The tact, elegance, and effect 
with which they are arranged, are equal to anything heretofore 
effected by Monsieur Jullien. Considering the scanty material 
at the disposal of the composer, it is truly marvellous how he 
manages to make so much of it. No one should miss the op- 
portunity of hearing the national airs of America performed by 
the Castle Garden orchestra. To experience the final crash of 
“Yankee Doodle,’ alone, is worth an hour’s walk. As for 
variations, we would venture a trifle that not another twist 
could be got out of it. Mons. Jullien is wonderfully inventive 
in this branch of his profession. He could, we have not the 
slightest doubt, arrange a dozen brilliant variations on a theme 
from the two notes of a Gregorian Chant. 


No. 4. 
(From the “New York Herald.’”) 


JULLIEN’s ConCcERTS.—Is there anybody in New York, who has 
not heard Jullien? Is there anybody who has never seen Broad- 
way onasunny evening? Anybody who has never sought some 
shady spot where the cool sea breeze might fan his heated cheek? 
Jf there be a miserable creature in this Gotham, who, with his 
hand on his heart, can answer Yes, to one and all of these queries, 
we offer him our sincere sympathy. A few weeks ago, we might 
have regarded the cool breeze, all things considered, as the most 
indispensable of these. When the days were long, the evening 
walk in the Broadway was not to be despised. But now the days 
have shortened, and the gas is lit at seven—that the sea breeze is 
by no means an essential requisite to happiness—Jullien is unques- 
tionably the one thing needful. 

It is beyond a doubt that Jullien is the first—the prince—of chefs- 
Vorchestre. All who have gone before him sink into insignificance 
before the waive of his sceptre. Past glories vanish into smoke ; 
past reputations shrivel into dust, as he takes his stand on his dais, 
and leans complacently on his gilded and velveted throne. There 
18 an energy, a soul in his e@onducting that nobody has ever 
approached. Whatever there may be in the approving nods cf his 
head, in the significant beck of his finger, as Herr Keenig, or 
Madame Behrend perform their share of the entertainment—what- 
ever may be detected in his profuse gesticulation and “attitu- 
dinizing”—one thing cannot be contested: no one ever made so 
much of airs that have been familiar to us from childhood as 
Jullien, No one, for instance, but he, could take so simple a 
theme as his minuet quadrille, or his grand waltz, and produce the 
effect he does. No one but he could carry away a whole audience 
of two or three thousand persons, at the present day, with “The 





King of the Cannibal Islands.” In this respect, we mean, in the 
fire and spirit he possesses himself, and with which he contrives to 
imbue his orchestra, he has but one rival—NAPoLEoN! Napoleon 
would himself stand petrified with his “Yankee Doodle.” Such a 
medley—such tours de force—such surprising effects—such prepos- 
terous variations —such unheard of wanderings in and out of the 
old air, and incursions upon the “Battle of Prague”—were never, 
we venture to say, conceived by any musician before, in his most 
Bacchanalian moments, Nor is Jullien less unique in compositions 
of a higher scope. Nothing could be more perfect than the sym- 
phony of Mendelssohn, executed last evening. 

A word to the audience. On each evening hitherto, Jullien’s 
band has executed “Hail, Columbia!’ The glorious old*‘air has 
been performed in a style worthy of its associations. Yet the 
audience contented itself with paying just such a compliment as 
would have been offered to “Lucy Long,” or “Merrily > mae the 
Quaker’s wife.” This is not as it should be. When the national 
airs of France or England are played, the public of those coun- 
tries evince their respect by standing, and woe betide the churl 
who is slow to rise. Why should we grudge a similar mark of 
honour to our national air? The custom is a good and an honour- 
able one; who will be the first to naturalize it in New York ? 


No. 5. 


¢From the “ Sunday Dispatch.”) 


JULLIEN’s ConceRTS.—Yes, Jullien! The whole city is still 
alive with Jullien, still full of Jullien! What a week we have 
had! What with a Turn Verein Festival, a whole World’s Tem- 
perance Convention, a Woman’s Rights Convention, a Woman’s 
Total Abstinence Society Meeting, followed upon the heels of a 
Graham bread and cold water vegetarian spree, Socialist and 
Fourierite meetings, Military and Firemen’s visits, opening of 
theatres, gas-light exhibitions of the Crystal Palace—yet above all 
these men, women, and Bloomers, these Maine Law Advocates, 
Social Disorganisers, Abolitionists, White and Black Niggers, Poli- 
ticians, Fourierites, Hypocrites, Grahamites, Men-women and 
Miss-Nancy-men, Soldiers, Turners, and Firemen, Jullien still 
ee triumphantly on top, and Castle Garden was the sceneZof 
his glory. 

Everywhere, in all circles, Jullien and his concerts have been 
the topic of conversation—everywhere his name, upon walls, in 
shop windows, in and upon stages, in public-houses, in newspapers, 
in short everywhere, his name, portrait, or bill stares you in the 
face. This is good business management, proper advertising. If 

ou turn towards the Battery, a large Drummond light announces 
his whereabouts ; and if the stranger comes up the bay from any 


ort of the world, Jullien’s name, displayed on the outer side of 
Castle Garden, hung out, like Macbeth’s banner, 


£ ——on the outward wall,” 


tells you that Jullien is ‘‘ about.” In his peculiar profession, music 
per se as well as in all its surroundings, in a knowledge of making 
it agreeable, causing an appreciation, and creating a taste for it, 
even where no taste ever existed before, M. Jullien stands alone, 
the greatest genius of the age. . His houses of the week have been 
ood. He himself is pleased and satisfied with his success thus 
ar among us. “Give me a little time,” he says, “to feel the pulse 
of the public—to measure exactly the public taste—to know what 
they want, and they will be sure to crowd me. I had to work my 
way with audiences in Paris, London, and Germany for a few 
weeks, where afterwards thousands could not find admission.” 
Here, we are pleased to say, he has not yet seen even a compara- 
tively thin house, despite all the oppositions and excitements 
prevailing at present along the next three miles north of his great 
concert-room. With a repertoire of over 1,200 compositions of 
about 200 different styles and schools, with an orchestra unequalled 
in the world, an array of solo-players the best of the age, with his 
own great and world-wide reputation, it would be strange indeed, 
if in this great city he could not fill Castle Garden every night 
during the few weeks he will remain with us. 
This evening the grand Sacred and Miscellaneous Concert, for 
the benefit of the New Orleans sufferers, takes place. The capa- 
cities of Castle Garden will, we trust, be tried on this occasion. 
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The selections are all excellent. The following correspondence 
explains itself, and will be read, we trust, with great interest :— 
Castle Garden, Sept. 8th, 1853. 
Francis L. HAWKs, 
J. OGDEN WoopRUFF, 
Cuas. L. Frost, 

GENTLEMEN,—I am directed by M. Jullien to state to you that, 
haying completed his arrangements, he will, on Sunday evening 
next, give at Castle Garden a Grand Concert of Sacred and Mis- 
cellaneous Music, in aid of the funds for the relief of the New 
Orleans sufferers by the yellow-fever. Soliciting your kind co- 
operation and influence with the Southern citizens now residing in 
our city, for this purpose, I am, dear Sir, (for M. Jullien,) 

, W. F. Brovau. 
New York, Sept. 8, 1853. 
W. F. Brough, Esq., Agent for Mons. Jullien. 

DEAR Str,—Your note of this morning’s date, advising that M. 
Jullien would give a Concert of Sacred and Miscellaneous Music 
at Castle Garden on Sunday next, for the relief of the New Orleans 
sufferers by the yellow fever, and asking our co-operation and 
influence with the Southern citizens sojourning in this city, is 
before us; and in reply, we would tender our thanks to Mons. 
Jullien for his generous liberality in the cause of suffering 
humanity, and inform him that he may be assured of having our 
co-operation in his good work. We feel sure all the citizens and 
friends of New Orleans, now residing here, will improve such an 
excellent opportunity of enjoying so delicious a musical treat, 
made doubly agreeable by its charitable object. 

Very respectfully, your obedient servant, 
Cuas. L. Frost, 
For Committee Howard Association. 


Tictinsuhens Howard Association. 





GRISI AND MARIO IN LIVERPOOL. 


(From our own Correspondent.) 


The announcement that Grisi and Mario, the ‘ incom- 
parable pair,’’ would appear in this town on Tuesday evening, 
for the last time but one, before their retirement from the 
profession, drew an immense audience to the Philharmonic- 
hall. The other artistes engaged were Madame Doria, 
Madame Dreyfus, Signor Ciabatta, and Mr, J. L. Hatton. 
For a fortnight before the concert took place every seat was 
engaged ; and, if the vast hall could have held twice the num- 
ber, it would have been filled. That Grisi and Mario should 
retire never seems to have been considered by the public as 
an event which must sooner or later take place. For years 
they have held the most prominent place in the list of musical 
artists, and lived down all opposition ; still their powers are 
unsurpassed, and it was expected that for seasons to come 
they would still continue to occupy the position they have so 
long adorned. As for Mario, whom credulous critics a few 
years ago called passé, and announced as bereft of voice, he is 
still the most glorious and captivating of singers; as richly 
endowed with every personal charm, gifted with a voice un- 
equalled for sympathetic sweetness and richness, and a style 
as perfect as genius and experience can make it. We never 
heard him to greater advantage than on Monday. The lan- 
gour he sometimes exhibits was absent ; he seemed in capital 
humour, and the result was a vocal treat which none who 
heard will ever forget. His name was down for two solos 
—the ‘‘ Adelaida,” of Beethoven, and Mercadante’s “ In terro 
ci divisero.” The first was sung with a degrce of pathos 
which touched every heart—the long dying notes in which 
the name of ‘ Adelaida”’ is uttered, seeming to escape in- 
voluntarily from his lips rather than by any effort. It was en- 
cored with acclamations, on which he gave Verdi’s “ La donna 
é mobile,” from Rigoletto, with that graceful abandon so 
peculiar to him. Mercadante’s aria was also faultlessly sung, 
and likewise encored by the audience, who became frenzied 





in their enthusiasm when the graceful tenor returned from the 
retiring room with Grisi and Ciabatta, whom he placed behind 
him. Mr. J. L. Hatton then struck the first notes of 
“ Come é gentil,’’ when a fresh burst of applause kept Mario, 
who seemed highly delighted, standing and bowing for several 
minutes. The “ Come é gentil’’ was given as Mario alone 
can give it—the effect being much increased by the chorus, 
led by Grisi and Ciabatta, joining in the refrain. At its con- 
clusion the audience were boisterous in their expressions of 
delight. Grisi, too, greatly surprised us, and created an im- 
pression in Liverpool such as we never remember her doing 
on any former occasion. On Tuesday evening, she was 
in her best mood; she looked much better in health 
than she has done for some time past, while her voice 
was wonderfully fresh and brilliant. Only one solo was al- 
lotted to her, “I.’amor suo mi,” from Donizetti's Roberto Deve- 
reux. Grisi sang it with irreproachable brilliancy and fluency, 
and displayed all those peculiar graces of style for which she 
has been famous. On being encored, she repeated a portion 
of it. She also sung in the duet, “ Mira la bianca luna,” 
with Mario in a quintet from Cosi jan Tutti, and the trio, 
“ Zitti, Zitti,” from the Barbiere. Both went off with great 
eclat; the exquisite blending of the voices in Rossini’s trio 
being most admirably managed. Madame Doria, so favour- 
ably received a few months back, sang two German songs, 
one by Goldberg, the other hy Schubert. Signor Ciabatta, 
well known in the metropolitan concert-rooms, possesses a 
baritone voice of moderate power and considerable sweetness. 
He sang an air from Martha very chastely, and joined with 
Mario in Schira's spirited duet, ‘‘ Versatemi il vino,” and 
with Madame Doria in a duet of Nicolai’s, ‘‘ The Exile’s 
Return.” Mr. J. L. Hatton, besides joining in several con. 
certed pieces, gave Handel’s, ‘‘ O ruddier than the cherry,” 
and accompanied most of the vocal pieces on the piano, The 
chorus sang “‘ Alla trinita beata,”’ from the Laudi spiritual, and 
“ Happy, happy, happy, we,” from Acts and Galatea, as also a 
new four-part song composed expressly for them by Mr. Frank 
Mori, who has wedded his music to the well-known song, 
“* My love is not a beauty.” The band played the overtures 
to Oberon and Semiramide, and Mendelssohn’s Wedding 
March. The audience marked their appreciation of the 
Semiramide by insisting onits repetition. The only solo in- 
strumentalist was Madame Dreyfus, who played some airs on 
a model harmonium, which partakes of the various qualities 
of the piano, organ, and other instruments, combining fulness 
and richness of tone, with extensive compass. Madame 
Dreyfus’s performance, which in some respects closely resem- 
bled human vocalism, gave satisfaction. 

The party will sing again at the Philharmonic-Hall next 
Tuesday, and already every place is taken; and Madame 
Garcia is engaged to sing next month in Sampson, and the 
Walpurgis Night is also in rehearsal. 





ORCHESTRAL UNION. 


Andrew Montagu, Esq., High Sheriff of Yorkshire, has 
invited the leading members of the Orchestral Union, before 
commencing their tour in the north of England, to spend a 


‘week with him at his seat, Melton Hall, near Doncaster. 


Amongst the guests at present staying at Melton are Sir J. 
Copley, Captain Love, W. Farside, Esq., the distinguished 
amateur violoncellist, W. G. Cusins, Esq., Aflred Mellon, Esq., 
James Fountayne Montagu, Esq., G. Featherstonehaugh, Esq., 
Alfred Nicholson, Esq., Henry Hill, Esq., R. 8. Pratten, Esq., 
F. 8. Pratten, Esq., &c., &e. 
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Dramatic. 
Drury Lanze.—Mr. G. V. Brooke having been so well 
received during the term of his first engagement, has recom- 
menced a second series of twelve performances, which will 
terminate next week. As on the former occasion, the Shake- 
sperian and other dramatic impersonations of this popular 
actor have been well attended, and loudly applauded ; while 
the able support he has received at the hands of the theatrical 
company has been equally acknowledged. Doubtless, Mr. 
Brooke’s future career will be strengthened by his success at 
Drury Lane. 
MarionetTE THEATRE.—The Hungarian band, under the 
direction of M. Kalozdy, have commenced a series of musical 
performances at the above theatre, in the Adelaide Gallery, 
and have attracted much attention by their execution of 
various overtures and favourite morceaux. The precision with 
which they play is admirable, and they bid fair to maintain 
the good reputation they won when they first appeared in 
London. 

Royat Srnaparp TuHeatre.—The amusements at this 
elegant and commodious, though remote establishment, have 
this week been of a peculiarly attractive character. Miss 
Fanny Reeves and Mr. St. Aubin have been engaged by the 
spirited proprietor, Mr. John Douglas, to perform in opera, 
and the veteran T. P. Cooke to resume his triumphs in the 
nautical drama of Black-eyed Susan. On Monday evening, a 
very pretty and amusing operetta, entitled the Bride ofa 
Soldier, was the opening piece, and was received with great 
favour; Mr. St. Aubin, in the part of Warner, acted with 
much point, and his singing throughout was remarkably 
pleasing. His voice is a pure tenor of good quality, and he 
uses it with skill. He was especially happy in the popular 
ballad of ‘* When other lips”—out of place completely in the 
drama—and was deservedly encored. Miss Fanny Reeves 
has a charming mezzo-soprano voice. She was, from begin- 
ning to end, most favourably received. The ballad of 
“Who'll have me ?”’ is a lively and spirited composition, and 
was done umple justice to by this talented young lady, for 
whom we predict a successful career. ‘‘ Sweetly time passes,” 
a trio, by Mr. St. Aubin, Miss Fanny Reeves, and Mr. 
H. Lewis, is sparkling and humorous. The latter gentle- 
man has decided humour, and does not resort to the extra- 
vagance and grimace, so much indulged in by many of his 
modern brethren. Black-eyed Susan followed, in which T. 
P. Cooke sustained his original part of William, wherein he 
yet stands unrivalled. He was all but as light and elastic 
as ever, bounded on the stage with buoyancy of spirits, and, 
in the more pathetic parts, was still more successful. Mrs. 
Honner was excellent as Susan. This lady has already 
gained well-deserved and numerous laurels by her truthful 
and pathetic delineation of this character, and she never acted 
with more feeling and judgment than on the present occasion. 
Mr. St. Aubin sang the ballad of “‘ Black-eyed Susan” with 
good taste, and was loudly applauded. He has very telling 
falsetto notes, of which he made good use. Mr. St. Aubin 
has been tutored in a good school, and has an excellent 
method, and sang all the music entrusted to him with especial 
care, The house, which is decorated in the most picturesque 
and brilliant style, was crammed in every part, and, at the 
end of each piece, the principal performers were called before 
the curtain. 


Mr. Jarrett, with his German operatic troupe, consisting of 


Foreign, 


Paris, Ocroper 2.—The Académie Impériale de Musique 
has been crammed every night since the opening. The 
Académie is always crammed, but wherefore the cramming? 
Every Parisian seems anxious to behold it in its renovated 
splendour ; and all Parisians agree that the grand lyric theatre 
was never more worthy its importance and rank than it is 
this season. The new ballet of lia and Mysis was given 
on Monday and Wednesday, with the Lucie de Lammermoor. 
Mdlle. Priora and Mdme. Guy Stephan acquit themselves 
admirably in this picturesque choregraphic work, for which 
nothing has been spared to make the mise en scéne perfect. 
On Friday, the Prophete was played before an audience 
crowded to the ceiling, at the special desire of the Queen 
Christine, who was present on this brilliant occasion. 
Rarely, at Paris, has the execution of this great work been 
more perfect, and Roger, in Jean of Leyden, was perhaps 
never heard to greater advantage in the part. Mdme. 
Tedesco sang the music of Fides admirably, as usual, and 
acted somewhat coldly, as usual, and the other parts were 
played in a satisfactory manner; a particular mention must 
be made of M. Depassio, in Zacharie, who was throughout 
excellent. M. Limander’s new work, in two acts, will be 
produced in the course of next week. A new ballet is in ac- 
tive preparation for the debut of the charming and ultra- 
fascinating Carolina Rosati. Za Nonne Sanglante, the new 
opera in five acts by M. Gounod, libretto by MM. Scribe 
and Delavigne, is expected to be produced before the end of 
the present year. Mdlle. Eminy La Grua has left Paris for 
Vienna, where she is engaged at the Grand Opera. At the 
Opera Comique Le Nadob continues to attract crowded au- 
diences. HHaydée, Marco Spada, Le Toreador, and l Epreuve 
Villageoise have been also played during the week. The 
lesseeship of the Theatre Italien is not yet definitively settled, 
so say the French journals; M. le Colonel Ragani is the 
director presumptive, all the other candidates having retired, 
but the re-opening is quite uncertain at this moment—so say 
the French journals ; but we (of the M. W.) know for certain 
that Mario signed his engagement for the Italiens, for the ap- 
proaching season, on the 3rd instant. Lablache, who has 
just celebrated the marriage of one of his daughters, has left 
Paris for St. Petersburg. Mdme. Henriette Nissen- 
Saloman, whom the readers of the Musical World may recol- 
lect in London, has arrived in Paris with her husband, M. 
Siegfried Saloman, a composer whose works have met with 
success at Copenhagen, and at some of the German theatres. 
At the Theatre Lyrique the debut of Mdme. Cabel in La Jar- 
diniere, a comic opera by MM. de Leuven and Adolphe 
Adam, is expected with much interest. The Conservatoire 
Imperial de Musique et de Déclamation opened its classes on 
the 1st instant. The Académie des Beaux-Arts de Florence, 
at its meeting of the 3rd September last, conferred the 
diploma of professor, with the rank of ‘* Maitre de Chapelle,” 
on M. Fétis, pere, Director of the Conservatoire at Brussels. 
Henri Rosellen has returned to Paris from Boulogne-Sur- 
Mer. The Theatre Francais de Madrid opened on the Ist 
instant, with the Mousquetatres dela Reine. 

CartsrvunE.—The festival organised by the Prince Regent, 
and at which will assist the artists of the theatres of Darm- 
stadt, Carlsruhe, and Mannheim, will be the means of drawing 
together a great number of celebrated musicians. Liszt has 
arrived, and is directing the rehearsals. The programme 





Madame Caradori, Herr Reichardt, Herr Formes, &c., &¢., have 
been singing with the greatest success at Hull. 


offers a great variety; the overture to Struensée, of Meyer- 
beer ; Romeo and Juliet, of Berlioz ; finale to Lorely, of Men- 
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delssohn ; airs from the Prophete and Titus, to be sung by 
Cathinka Heinefetter ; Chaconne, of Sebastian Bach; a con- 
certo for the violin, to be executed by Joachim; Weber's 
brilliant Polacca, with orchestral accompaniments by Liszt, 
and the concerto for the clavecin, of Beethoven, to be played 
by M. Bulow. 

St. Peterspurc.—The Italian Opera opened here on the 
1st instant. The artists engaged are: tenors—Calzolari, 
Tamberlik, Naudin, and Stigelli; barytones—Ronconi and 
de Bassini; basses—Lablache and Didot ; soprani—Mdmes. 
de Lagrange, Medori, and Murray; contralto—Madlle. de 
Meric. T. Ricci will conduct the orchestra. The operas 
already announced are J/ Martiro et L’amante, of Ricci, 
I Martiri, Mosé, and Anna Bolena. The Prophete, produced 
at the end of last season under the name of Le Siége de Gand, 
will be repeated this season. 


New Yorx.—Wattacx’s Tueatre.—If beauty and 
elegance, without and within, in the appearance of the house 
and of the audience—if a great combination of talent upon the 
stage—and liberality, experience, and enterprise in putting 
pieces before the public, are the elements of enjoyability in 
a place of public amusement, then this establishment is one 
of the most enjoyable in the country and in the world. The 
company is capital in every department, and contains no small 
number of deserving favourites. Love in a Maze, The Heir at 
Law, and the Rivals have been the principal comedies of the 
week. Miss Laura Keene, who appeared as Mrs. Buck- 
thorn, met with a warm and enthusiastic reception. Her 
conception of the part, and her rendering of it, although she 
was evidently labouring under indisposition, were lady-like 
and judicious. Mrs. Brougham, as Lady Aurora Fullalove, 
looked the part to the life, and acted with pleasing spright- 
liness. Mrs. Stevens played Faith, a fast lady’s-maid, with 
much spirit. Mr. Lester was capital as Colonel Buckthorn. 
He played the part with spirit, earnestness, and intelligence. 
Mr. Walcot chose a rather dingy-looking costume for Lord 
Miniver, and it required rather a strong imagination to 
reasonably account for the powers of fascination over the sex, 
which the author gives to the character. Mr, Phillips gave 
a reasonable personation of Sir Abel Buckthorn. The part 
of Tony Nettletop fell to the share of Mr. L. Thompson, It 
is not in this actor’s line. We cannot too strongly write his 
praises as Zekicl Homespun, on another evening this week ; 
but candour compels us to find fault with his Tony Nettletop. 
Mr. Brougham’s Mopus, a part that suited him to a T, was 
excellent. 4 Cure for the Heart Ache, was announced for 
last evening, and to-morrow we are to have a new comedy, 
entitled The Mysterious Lady, and a new farce, called Trying 
it on, both good and promising titles. 

Oce Butt, aided by Adelina Patti and Strakosch, will give 
a concert on Tuesday evening, at Niblo’s Saloon. The crowd 
on the occasion of the first concert (which produced 801 
dollars for the New Orleans sufferers) was so great, that this 
second concert became necessary, and it is given in com- 
pliance with an universally-expressed wish for a repetition. 

Marerzex’s IrantaN Orrera.—Those who love Italian 
opera, must be delighted with the announcement of a new 
season of Italian opera at Niblo’s, including ali the artists of 
the late troupe, and an entirely new series of operas, consist- 
ing of the Prophete, Louisa Muller, Rigoletto, Wilham Tell, 


&c., &c., and a new work by an American composer (qu— 
Fry ?). 
Madame Steffanone in 
Madame Strakosch. 


The new season begins to-morrow evening, with 
Norma, with Salva, Rosi, and 








The Bowery, Broadway, Niblo’s, Burton’s, and the 


National Theatres are all open, and doing well. 

FLorence, Sert.—Rossini is residing at a chateau 
near Florence, and is in enjoyment of excellent health, and 
looks younger than ever. At the opera Rigoletto is being 
performed every night. Signor Marchesi and Madame Mar- 
chesi Graumann are here, accompanied by their young and 
promising English pupil, Miss Cellini. 


MADAME SONTAG AND THE NEW YORK PRESS. 

Tue accusation of bribing and being bribed, which was in- 
directly directed, a short time since, against Madame Sontag 
and the New York papers, in the columns of the Musical 
World and Times of that city, has caused a ferment. The 
following appeared in the arraigning journal, on Saturday, 
Sept. 3. We give the article entire; itis very curious, and is 
tinged with the “ virtuous indignation” style. We are glad 
that our Transatlantic cotemporaries have so vehemently 
protested, and that Madame Sontag herself is their advocate. 
It looks well in both cases :— 

“THE BRIBERY QUESTION. 


«Ty an article which appeared last week, the New York Press 
was desired to ‘speak out’ against the bribery which was 
industriously circulating through the public against them, and 
they have y s0,—emphatically. The Zmes, the Commercial 
Advertiser, the Sunday Dispatch, the Herald, and other papers 
have indignantly repelled the accusation, and challenged proof. 
This is as it should be; and corroborates fully our own utter dis- 
belief therein, as expressed in the same article in which the 
charge was published. This gratifying and decisive result we 
respectfully commend to Madame Sontag, or rather, to Count 
Rossi, in settling all present and future accounts, with all present 
or future agents. We cannot but feel, however, that the subject 
has been taken up in some cases with a very unexpected degree 
of vehemence and warmth, where a dignified denial of so mon- 
strous a charge was all that would naturally be expected. The 
Commercial Advertiser, for instance, sets about the refutation with 
such vigour, that it puts us into the false position of makin 
the charge ourselves, instead of quietly reporting what is a 
Bless you! gentlemen, we don’t accuse you; on the contrary, we 
share in your indignation! Keep your temper. 

“ But our article has brought out a person who represents, it 
seems, the ‘management’ in Madame Sontag’s musical enter- 
prise. This agent states, ‘I am authorised by Madame Sontag 
to inform you, that the article published in the Musical World 
is a fabrication from beginning to end. But, why should the 
‘management’ state, on the authority of Madame Sontag? Is 
the ‘management’s’ word so much at discount with the public that 
it requires a lady’s endorsement to make it at all credible? This 
surely cannot be true of any agent fully confided in by Madame 
Sontag. However, although this singularly-worded denial fails to 
strengthen the testimony of the New York Press—which is deci- 
sive in the matter—we are happy to record it withthe rest. But, 
the same agent comes out in the Daily Times with a bill of com- 
plaint against our business partner, Mr. Dyer, Mr. Dyer is in 
the country. We wishhe were here. But he has sent a note to 
the Daily Times, stating that, on his return to the city, he will 
specifically attend to this charge. He will do it. 

“Now, some of our cotemporaries press us as to the names of the 
persons who have insinuated the charges. Ah! gentlemen, we 
have reflected, ourselves, whether we shouldn’t give you names ; 
it would make matters so much more explicit. We have them. 
Perhaps we will, one of these days; we will think of it. Suffice 
it to say, that the report came first to our ears froma quarter 
sufficiently and definitely ex cathedrd, to trouble the ‘management’ 
somewhat, and to involve, perhaps, an affair still more, which 
seems now so happily cleared up. The result, then, of the ques- 
tion we huve raised, based on the reports so rife in the city, not 
‘fabricated’ by us, as the agent so unkindly intimates; which we 
are sure he neyer would have done, had he known us better—less 
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at that poetical distance, which, with us, lends such ‘ enchant- 
ment to the view,’—the result of the question raised is, that the 
New York Press, in this matter of bribery, is unimpeachable, that 
it is honest, strictly so; also that the agent is honest, strictly so, 
of unimpeachable integrity. That we are all honest men, therefore. 
“ But, says the buzzing spirit of rumour in our ears, all this relates 
to open bribery ; no agent, or chevalier dindustrie (as the Evening 
Post so aptly terms the class) will have the simplicity to put 
twenty-five or fifty dollars into a reporter’s or musical critic’s 
hand as the open price of the puff, but—the borrowing game ; what 
do you say tothat? ‘ And what is the borrowing game ?’ we 
asked of a responsible person who insinuated this charge against 
the Press, the other day. ‘Well, then, whenever an agent 
appears in New York to make the preliminary arrangements for 
the appearance of a great artist, he is beset by newspaper- writers, 
who squarely and coolly ask him for a loan of twenty-five dollars, 
or a loan of fifty dollars, as the case may be; which lcan is 
expected to be the least oppressive and troublesome loan of all 
business and loaning transactions; never mentioned again! ‘The 
agents datest arrived in this city have been thus addressed — 
(unsuccessfully, it was added). Nor is this the only ‘ artful dodge’ 
by which money is extorted from agents, or the only way the 
agents themselves have of quietly transferring it. Now, without 
going farther, let us seize the first charge—and mind you, gentlemen 
of the Commercial Advertiser and other papers, this accusation is 
not ours; we merely give publicity to a definite charge, a charge 
confidently urged by others. Let us have this matter investi- 
gated. It relates, generally, to the New York Press—to ourselves 
as well as to others. We are all individually implicated. Are, then, 
any of our employées, our reporters, our musical critics, guilty of 
this borrowing game? Is it a positive fact ?—or is it an outrageous 
slander, as—of all the respectable presses in New York—we 
honestly believe the first charge to be. Speak out, gentlemen of 
the New York Press, and decidedly. Let us, once for all, and for 
all future agents and ‘ managements,’ and for all future humbugged 
and poor be-fleeced artists (if it be so) uproot and investigate the 
matter. One charge at atime. First, the borrowing game, and 
then other ‘ games,’ as they may chance to come up. 

“« And now a word on another point. The‘ management’ of the 
Sontag enterprise is guilty of the pleasantry to state, that since 
an alleged proposition on the part of Mr. Dyer, alleged to have 
been rejected, the Musical World has continually attacked Madame 
Sontag. We call this ‘pleasantry,’ because the only courteous 
way of interpreting what is not true, is to take the matter in jest, 
and suppose the person to mean just the contrary of what he says. 
We telet those who are inquisitive about this subject to the files of 
the Musical World; and particularly the file embraciug the past 
summer and the Castle Garden performances. The criticisms 
of the Musical World have been, and always will be, fear- 
less, outspoken, true. With regard to their ability we will be 
silent. But as regards our entire honesty of purpose, under all cir- 
cumstances, in what we write concerning art, we make a decided 
stand. And, moreover, we have not so much cause to do this; we 
have the most gratifying proofs, on every hand, of entire belief 
and confidence in what we say. We may here state, in this con- 
nection, that the usual means have been resorted to in order to 
intimidate us, and discourage us in this course ; such as the with- 
holding of tickets, concert advertisements &c. But we have had 
the luxury, in all such instances, and particularly during the past 
season at Castle Garden, of paying for our tickets, and then speaking 
kindly and admiringly of Madame Sontag— because she deserved 
+. * ” * * * 

We had intended to end our remarks here ; but this morning we 
find that not only the Prees and the agent have spoken their mind 
on the subject under discussion, but that Madame Sontag hersel 
has issued the following card :— 


“(To the Editor of the New York Tribune.) 


“Sir,—In spite of my great reluctance to appear before the public 
in any other capacity than a professional one, I feel myself com- 
pelled to address you these few lines, witha view ofgiving the ab- 
surd statement of having been presented with bills to the amount of 
15,000 dols., given to the Press for complimentary notices, 








a full and unqualified denial. After examining the accounts 
of expenses incurred during my stay in this country, I find only 
one item that has reference to the different newspapers; this is a 
sum of 6,701 dol. 32 c. for advertising my concerts andoperas in 
all parts of the Union that I have visited. 

“Tam ata loss to conceive the motive that may have guided 
the Editor of the paper in which the article originally appeared, 
in making me falsely utter words equally repugnant to my feelings 
and the amour propre an artist ought to possess; and I cannot but 
come to the conclusion that, if it was not his object to bring the 
gentlemen who have the direction of my affairs into discredit, it 
must have been intended as an insult to the Press and to me, in 
making me adopt a practice that 1 must pronounce uuworthy , 
and is, I hope, unnecessary for both. 

“T remain, your obedient servant, 
“ HENRIETTE Rossi-Sontac. 

“Staten Island, Tuesday, August 30, 1853. 


“This is still more satisfactory as to the charge which has been 
urged. But the latter paragraph requires a word from us per- 
sonally. The Editor of the Musical 
the pleasure of a personal interview with Madame Sontag. 
course, he never heard Madame Sontag utter words of any kind, 
except the eloquent words of the opera libretto. The business 
partner of this establishment, however, Mr. Dyer, has, we believe, 
had aninterview with Madame Sontag. For the ‘words’ which 
passed ont his occasion he is entirely and satisfactorily responsible, 
as we doubt not he will prove, on his return to the city, from 
which he is still necessarily absent.” 





Our contemporary, the Musical World and Times, now 
speaks in his own defence. We shall find place for the whole 
of his pleading. Our readers may judge for themselves. We 
have no opinion to prefer :— 


“lye BRIBERY CASE AGAIN. 





‘Madame Sontag and her Agents. 





“(To the Editor of the New York Daily Times.) 
“No. 257, Broadway, Tuesday, Sept. 6, 1853. 


“In the Daily Times of Saturday, August 27, appeared a letter 
signed ‘B. Ullman,’ in which the writer states—Ist,‘ That Mr. Dyer, 
of the Musical World and Times, proposed to Mr. Ullman to 
write 2,000 letters in behalf of Madame Sontag, to country 
newspapers, for 2,000 dollars, which proposition he declined.’ 
2nd, ‘That the same proposition was made to Mr. Zundel, to 
submit to Count Rossi, who, of course, declined.’ 3rd, ‘ That 
since that time, the Musical World and Times hag’ continually 
attacked Madame Sontag.’ I reply, that the entire foregoing 1s 
false. I never made any such proposition to Mr. Ullman. I 
never made any such proposition to Mr. Zundel, as he (Mr. Zundel, 
whom I have not been able to see since my return) has himself 
declared to Messrs. Mason, Brothers, of this city. The charge that 
the Musical World and Times has continually attacked Madame 
Sontag requires no refutation. May I beg you, however, in this 
connection, to insert the following paragraph (from the pen of Mr. 
Willis) which appeared in the last number of that journal :— 

“+The criticisms of the Musical World and Times have been, and 
always will be, fearless, outspoken, true. With regard to their 
ability, we will be silent. But as regards our entire honesty of 
purpose, under all circumstances, in what we write concerning 
Art, we make a decided stand. And, moreover, we have not so 
much cause to do this; we have the most gratifying proofs, on 
every hand, of entire belief and confidence in what we say. We 
may here state, in this connection, that the usual means have been 
resorted to in order to intimidate us, and discourage us in this 
course—such as the withholding of tickets, concert advertisements, 
&c. But we have had the luxury in all such instances, and 
particularly during the past season at Castle Garden, of paying 
for our tickets, and yet speaking kindly and admiringly of Madame 
Sontag, because she deserved it.’ , 

“ Having thus disposed of Mr. Ullman’s charges, permit me to 
say, that he strenuously urged me, prior and subsequent to Madame 


orld and Times never had ° 
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Sontag’s arrival, to write puffs of her, to the country press, (See 
No. 1, below.) No mention was made of any remuneration, but 
he said Madame was a most generous lady, and would certainly 
make me a handsome present—if she made anything in this 
country. I, at last, consented to write, or get written, as many 
letters as he wished, provided Madame would pay the expense of 
copying, stationery, and postage, which was estimated at about 
twenty-five cents a letter (which Mr. Ullman thought very cheap) 
—it being understood, however, that the tone of the letters should be 
taken from Mr. Willis’s criticisms in the Musical World and Times, 
whether favourable’ or unfavourable. Mr. Ullman said he would 
wait, then, and see what the tone of Mr. Willis’s criticisms might 
be. He waited, and from the fact, I suppose, that Mr. Willis’s 
articles were legitimate criticisms, and not puffs, I never again 
heard from him on the subject. 

“Tt may be proper here to state, that the immediate occasion of 

the article on ‘The Bribery of the Press,’ which appeared in the 
Musical World and Times of August 27th (of the charges in which 
the editor expressly avowed his disbelief), were certain statements 
voluntarily made to Mr. Willis, by an individual connected with 
Madame Sontag’s own corps of agents—Mr. Helmsmuller. It now 
appears that there was a partial misunderstanding as to the amount 
—the 15,000 dollars named, including, as well, the cost of 
telegraphic despatches to papers in other cities, and various other 
items. Mr. Helmsmuller afterwards told me that ‘only about 
2,000 dollars—certainly not 3,000 dollars—had been paid directly 
to the musical critics and editorial attachés of the New York 
papers.’ Mr. Ullman, on two occasions himself stated to me, 
that the musical critics of the Daily Times, Courier and Enquirer, 
Express, and Commercial Advertiser, had ‘borrowed’ money of him 
which they never paid—except in their criticisms. He said the 
critic of the Sunday Dispatch had asked for so much money he was 
obliged to break with him, and that the editor of the Lvening 
Mirror had tried to borrow money of him (Ullman), but failed. I 
replied, that I did not believe such assertions; that it was very 
convenient for him and other concert agents, and for artists, to 
raise the cry of ‘black mail,’ or ‘bribery,’ for the purpose of 
blunting the edge of adverse criticism. Mr. Ullman replied that 
it was true, and that ‘the thing was being carried too far; that 
every little d--—d bookkeeper in the newspaper offices was asking 
him for 5 dollars, for 10 dollars, for 25 dollars, and that he wouldn’t 
stand it any longer; he would come out and expose the whole 
concern,’ Nor am I the only one to whom he has, in part, made 
such statements. (See No. 2, below.) 

“These declarations of Mr. Ullman, and other agents, are, of 
course, vile slanders. But they have been made; they have been 
reiterated ; and such assertions, floating vaguely about and 
spreading allover the country, have impressed the public with the 
conviction that the criticisms of the press in general are partial and 
unreliable. _ This conviction ought to be removed. 

‘From what I know of Mr. Ullman, I think it highly probable 
that he will deny the truth of the foregoing declarations. His 
interests will certainly call for this. They are, nevertheless, in all 
respects, true. Further details, with my reply to Madame Sontag’s 
card (see No. 3, below), I will reserve for the Musical World and 
Times, in which I can be as voluminous as may be necessary, 
without trespassing on the space and courtesy of a contemporary. 

“T have the honour to be, Sir, your obedient Servant, 
“ Oxiver Dyrr. 


(To be continued.) 





Reviews of Music. 

Ave.aipe.—By Beethoven, arranged for the 

Theodore Oesten. Robert Cocks and Co. 

Messrs Robert Cocks and Co., are now publishing a series of six 
pieces for the pianoforte, “Sur des airs Allemands favoris,” of 
which the celebrated song of Beethoven furnishes the subiect of 
No.1. M. Theodore Oesten must be commended for the purity of 
his transcription, having done nothing more than taken Beethoven's 
song and accompaniment and woven them into a fantasie élegante. 
The “ Adelaide” constitutes a singularly attractive morceau for 
the pianist, who must have fingers to play it, and eyes to read it. 


pianoforte, by 


Le Revorr; Morceau de salon, pour piano.—Vatsr Sry. 
RIENNE, dedicated to the Viscountess Combermere. Evropa ; 
Galop du concert, Par Gollmick. T. Boosey and Sons. 

The above pieces all come under the category of drawing-room 
dance music. ‘Le Revoir,” though it is not styled a dance, is 
as much a dance as either of the others. Mr. Gollmick calls it 
“ Morceau de Salon ’’—saloon piece—soit. There is nothing in 
any of the three to distinguish them from the thousand and one 
pieces of the same kind that have been issued from the pen for the 
last quarter of a century. Nevertheless, there is nothing to 
offend, if there is nothing to excite ; and Mr. Gollmick displays in 
this, as in other compositions, a professor-like knowledge of the 
pianoforte, and the art of writing correctly. Further praise we 
find no reason to accord him. 

Fantasta.—Sur des Motifs Favoris, Barbiere de Seville de 
Rossini ; Wanpa, Varsovienne pour le piano ; Onping, Bluette, 
pour le piano, par Rene Favarger. Cramer, Beale and Co. 

The merit we have accorded to Mr. Gollmick, we are by no means 
prepared to accord to M. Rene Favarger. The Varsovienne—the 
air in E flat which Madame Lagrange used to sing with such 
wonderful effect at Her Majesty’s Theatre, and which was attri- 
buted to Schuloff, which we presuute to be a national melody—is 
the only one of them which, on aecount of its prettiness, merits 
the slightest attention. ‘ Ondine” is a Bluette it is true, and that 
isall. Nothing can be more insipid, and we may add, vulgar. The 
“ Fantasia ’’ isneither more nor less than a piece of impertinence. 
It consists mainly cf fragments, broken off from various passages 
of Rossini’s Barber of Seville, and jumbled together without the 
slightest congruity or esprit. It is a pity that such trash should 
be allowed to pass through the hands of the engraver. 





ANDANTE Grazioso; For the Pianoforte, composed and dedi- 
cated to Mrs. Anderson; by P. de Vos. Cramer, Beale and Co. 
The “Andante Grazioso” of M. P. de Vos bears a strong resem- 

blance to some familiar tune, the name of which we cannot at pre- 

sent recall. The familiar tune is in six-eighth time. M. P. de 

Vos’s trio, “ Andante,” is three-fourths time. There is nothing 

else to remark about the morceau, which is a bit of drawing-room 

sentiment of the very stalest kind. M. P. de Vos enjoys great 
popularity on the Continent, as a composer of fashionable music; 
but we trust this may not be a favourable specimen of his talent, 





“ TyROLIENNE”’—pour le piano. ‘ Pourquor Si Tristr ” ?— 
Elegie pour le piano ; composed par J. Blumenthal. Cramer, 
Beale, and Co. 

Of M. Blumenthal’s two pieces, the last is decidedly 
the best. The opening of the “Tyrolienne” is very 
graceful, but its development does not display any remarkable 
attraction. The “Elegie’’ is elegant throughout, and is useful as 
an exercise in extensions and other mechanical requisites for’ per- 
formers of moderate capacity. We can recommend it. We re- 
member, also, that it was very effective when performed by M. 
Blumenthal himself at his concert, the last season. 





La Puevie D'Or, Valse Gracieuse, pour le Piano.—T'sr 
VittaGE Festivat; Schottische for the Pianoforte ; Composed 
by W. Vincent Wallace. Cramer, Beale, and Co. 


We are unfortunate this week. We have seldom seen the 
popular composer of Maritana less brilliant, or depending less 
upon his own resources (and perhaps that is the reason) than in 
the “ Shower of Gold” which is neither more nor less than an imi- 
tation, and not a successful one, of Osborne’s “ Pluie des Perles.” 
However excellent in its way that popular Vere may be, it cannot 
bear reproduction. In itself it may be said to have exhausted the 
type; nor have we any wish to assist at its revival. 





A New Scwoot or Vetocity, consisting of ,Ten Finishing 
Studies for the Pianoforte.—By Charles Czerny. Robert Cocks 
and Co. 

Like all Mr. Czerny’s elementary contributious to the art of 








pianoforte playing, these new studies are eminently useful, and 
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tend to bring about that great desideratum, equality of touch, 
without which, perfect execution is impracticable. e do not, 
however, observe anything sufficiently original in the work to 
demand special description ; nor is there anything in the musical 
exercises which aims at musical beauty, or indeed at anything 
beyond that mere utility which we have commended. 

“ The Village Festival” is in every respect preferable, and is 
an exceedingly pretty and sparkling Schottische, whatever that 
may be. All the admirers of Mr. Wallace, especially the young 
ladies, should possess themselves forthwith of this festival, the 
deciphering of which, we promise them, will be a féte. 





LyRIcs FOR THE PrANo.—No. 1, Love Song; No. 2, Of Olden 
Time; No. 3, Undine. Composed and Dedicated to Miss 
Rosa Kaster by Rup. WiLLMeRS. Ewer and Co. 


These are well-written pieces, and may be turned to good 
account by the somewhat advanced practitioner. Without posses- 
sing originality or melody toa riintiteable degree, and occasionally 
betraying a tendency to the monotonous, the “ Lyrics” have con- 
siderable merit as useful studies, and may be recommended as such. 
The two first are decidedly the best. The “ Love Song”—or 
“ Lieberslied,”” as Mr. Willmers also calls it—is tender, if not pas- 
sionate ; and, although a little over-elaborated, is both attractive 
and effective. Both hands are well employed. The “ Olden 
Time,” or “ Aus Alter Zeit,” opens with grace and quaintness 
combined, and contains some novel and striking passages. The 
subjects are, perhaps, too much spun out. This morceau requires 
the practised eye to read it. “ Undine” is somewhat fantastic, 
but is well contrasted with the other two, and demands very rapid 
fingering. On the whole, Mr. Rudolph Willmers deserves praise 
for producing something decidedly out of the common line in these 
un-new times. 

Notrurno For THE Prano—By Francisco Bercer. 
and Co. 

A capital show-piece for the drawing-room, involving all the 
brilliant passages and coups d’essai of the modern school. The 
cantabile movement is, perhaps, slightly reminiscent of the popular 
tune, “The Cavalier,” but this is no fault; and, moreover, the 
reminiscence only attaches to the opening bars. A young lady who 
would thoroughly master this brief and striking Notturno, would 
create a great sensation in unadvised circles. Wherefore, we 
counsel her to practise it forthwith, and create a great sensation. 


Ewer 





‘Ten CHARACTERISTIC PIECES FOR THE VIOLONCELLO; with an 
accompaniment of Second Violoncello, or the Piano—Written 
for the Conservatory of Music at Berlin—By Moritz Ganz. 
Ewer and Co. 

The above work, by Herr Moritz Ganz, principal violoncello 
to the King of Hanover, is worthy the attention of masters 
and pupils. The different pieces are interesting and useful, and 
the melodies have been carefully considered. Ina short preface, 
the composer draws the attention of the pupil to the character of 
each piece, and states what his object is, more particularly con- 
cerning the technical part of the work, to which he thus alludes 
in his preface :— 

“T have written the ‘ Ten Characteristic Pieces,’ Op. 31, for 
pupils who have already made some progress in the first rudi- 
ments. They are so arranged that those who have paid due 
attention to the directions which I have given for bowing, &c. 
may ay them as pieces for the saloon; but, for this purpose, I 
would more particularly refer to Nos. 2, 4, 5, 6, and 7, as they 
require less execution than the others. Nos. 1 and 3 are short 
studies for both fingering and bowing. No. 5 is adapted to acquire 
the portamento. No. 6 is to teach the pupil what is termed 
singing on the instrument, and the allegro is for giving strength 
of tone. No. 8 is an exercise for the left hand, and for the 
different positions. In No. 9, each variation has a different 
bowing, which must be carefully attended to; the fourth gives 
an opportunity of extending the fourth finger; and the fifth 
must be played with the point of the bow. No. 10 is calculated 
to produce flexibility of the wrist, and to give steadiness to the 
left hand.” 





ENTER ROMMI. 


Signor Rommi has returned from a brief sojourn in the 
Piedmontese Alps—his native place—whither he repaired to 
recruit his health, and will incontinently resume his profes- 
sional avocation in London. 





THE AZTECS. 

Two children—a boy and a girl—of Lilliputian stature, of bizarre 
and fantastic appearance, of a physical conformation original and 
unique, of appearance, manners, habits, incomprehensible, and baf- 
fling to the a dea or the adept in ethnological science, and 
bearing the legendary name of the Aztecs, are placed before us to 
form an opinion and to deliver a judgment. What are they? 
Whence do they.come? What types of humanity could have 
been the forerunners of their development ? Is their story true 
or false? Are they instances of a caprice of Nature, of a whim- 
sical departure from the ordinary rules of creation; or are they 
indeed members of a race hitherto unknown—-children of a family 
with which we have held no converse, nor of which even we have 
had, till within a few months, the slightest knowledge. In a 
word, what are the Aztec Lilliputians? Are they a great human 
truth-——-a new page opened in the book of life for the children 
of humanity to read—or are they a clever imposture ? 

The first of these questions it would, perhaps, take the pro- 
foundest scholars, the most erudite philosophers of any age to 
answer. The second question is answered ina moment. They 
cannot be the subject matter of an imposition, for they are here. 
We have them before us, palpably, carnally, substantially—in 
spirit and in truth. We can feel their tiny limbs; we can press 
their doll-like heads; we can watch their elfin gambols; we can 
listen to their shrill, unearthly voices; their whole corporeality is 
existent, tangible to feeling as to sight. We have them before 
our eyes, our hands, our whole senses. If we were asked ‘‘ What 
are the Aztecs? ’’ we might answer—-They are those strange little 
creatures whose strange clothing is not so strange as their ap- 
pearance, strange gestures, and strange existence. who frisk and 
play about with a mysterious unconsciousness of their being, and 
who must ever be a marvel to the ignorant, anda puzzle to the in- 
structed. 

When the Aztecs were first introduced before the Londen public, 
we were 380 miles away. ‘The first intelligence we received 
even of their existence, was with their presentation before her 
Majesty the Queen. With this intelligence came the comments 
of the public press, expressions of astonishment, gratification, 
censure, blame, credulity and incredulity, as many as there are 
organs of publicity in the kingdom. There came also that won- 
drous story of the history and origin of the Aztecs, of their local 
habitation and name in the records of history, which has been so 
hotly disputed, so bitterly ridiculed, so fiercely opposed ; and all, 
be it understood, without the slightest shadow of evidence that 
any statement concerning them was false or wanting in probability. 
By the law of England, a prisoner is presumed to be innocent 
till he can be proved to be guilty; yet, by a strange inconsistency, 
though no single person has ever yet come forward to prove that 
the story relating to the Aztecs was not true, many have been 
found to deny that the story was true. : wes 

We may here remark, that a curious point for historical and 
archeological disquisition has been lately raised in connection with 
the Aztecs and their typical relations, as applied not only to monu- 
mental emblems, but to the science of Free-masonry. A Provincial 
Grand Master, Knight Templar, Rosicrucian, and High Dignitary 
of the pre-eminent order of Arch-masons—the “ Thirty-third” of 
England, alluded to the Aztec Lilliputians in terms evincing the 
strongest curiosity and desire for information, in his “ charge” to 
the Provincial Grand Lodge, held at Wareham, in the county of 
Dorset, about six weeks since. _ 

We have carefully examined into the story of the Aztecs, as 
connected with the expedition of Messrs. Huertis, Valasquez, 
and Hammond into Central America, in 1848. We have followed 
the eventful thread of the adventures of those -travellers—of the 
discovery of the city of Iximaya,of the discovery of the Aztecs, their 
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capture, removal, and ultimate arrival in Europe, and presentation 
before the public of London. In addition, we have perused the 
contemporary and modern records and histories of the conquest of 
America—of the Pre-Hispanian or Mexican dynasty—of the 
social condition of the cities and people in Southern and Central 
America, anterior and subsequent to the arrival of the Spaniards— 
all leads us toa very imperfect and unsatisfactory conclusion. 
What we positively know is, that Cortes and his followers over- 
turned the Mexican dynasty, under its emperor Montezuma, in 
1519 ; that Mexico and Guatemala were, previous to the Spanish 
invasion, thickly sown with flourishing cities; and that a large 
portion of Central America is, at the present day, quite unknown 
to Europeans. But we also know that the Aztec empire had been 
in existence for at least three centuries before the arrival of Cortes 
—that the monumental figures sculptured on the stupendous mar- 
bles and cabalistic ruins of American antiquity correspond, in form, 
in lineament, and in position to the Aztecs themselves ; and, further- 
more, that Huertis, Hammond, and Velasquez were trustworthy 
persons, of standing and veracity, and not likely to promulgate a 
false statement. 

But the strongest evidence lies in the Aztec Lilliputians them. 
selves. Whether they are, or are not, the weird children-idols of 
Iximaya—whether they have, or have not, been worshipped, cap- 
tured, wounded,—they are here, a wonder, and a mark of astonish- 
ment—original, unique, unrivalled. 





Original Correspondence. 
EXTENSION OF THE OrGAN ScALe aN OcTAVE HIGHER, 
(To the Editor of the Musical World.) 


Srr,—As organs and organists are subjects on which articles 
frequently appear in ‘yr permit me to trouble you witha 
few lines relating to the former. 

The present period being the rage for trying experiments in 
mechanical matters of every branch -the organ coming in for its 
share —and while improvements in extending its scale downwards 
have been successfully accomplished, none amongst our organ- 
builders seems to have directed his attention to carrying it an 
octave higher, to afford the player more scope in soft solo playing. 

Having given some attention to the subject, I have discovered a 
plan of accomplishing this object, which you are welcome to make 
use of—that is, I, in this place, beg respectfully to describe as 
follows :— After carrying the notes up to A, the octave above the 
one on the first ledger-line above the stave in the treble (which is 
the utmost extent to which the fifteenth, twelfth, and compound 
stops cau ascend), for carrying the manual scale up to F a sixth 
higher, continue the diapasons and principal; and, for the notes in 
the fifteenth and twelfth, substitute a repetition of the fifteenth 
notes an octave Jower ; and, for the cornet or treble sesquialtra, they 
are to consist of a continuation of stop and open diapason, with, for 
the third rank, the same notes as the principal, and, if a fourth rank 
stop, two ranks of the same notes as in the principal; the trumpet 
being carried an octave higher with clarion notes, an octave more 
of scale will thus be obtained; while the effect of the compounds 
will be as brilliant as ifthe thirds and fifths were continued. 

I am aware that ordinary church music, such as fugues, choruses 
(on the great organ), do not require such ahigh seale; but the ex- 
tending of it thus in the swell and choir would enable the per- 
former todo more, and, as in most organs the swell has not a 
smaller metal stop than the priocipal, no repetition of notes would 
be required, and still fewer repetitions in the twelfth. 

Trusting you will pardon my trespassing so much on your time 
and space, 

I remain, your obedient humble servant, 
_  Haypy Wuson, 
Organist, composer, and teacher, 
London, October 4th, 1858. 


Tue Braprorp Fesrivan. 
(Zo the Editor of the Musical World.) 


Sir,—I find my simple statement of facts in your paper of the 
17th inst., relative to the Leeds Choirs engaged at the Bradford 





Festival, has ruffled the tempers of the three worthies, Messrs. 
Sparks, Jennins, and Denton. Strange to say that, while attacking 
my veracity, they have admitted the truth of my statement, as the 
following will show :— 

I said that out of 36 from Leeds, 26 were members of the Choral 
Society, four of no society, leaving s1x for the Madrigal and Motet 
Society. IL also said that about six of our members assisted the 
madrigaling at these performances; and that a list of about 
SEVENTY was sent by the Madrigal Society. 

Mr. Sparks sa:s—“ There are 120 members of the Leeds Madrigal 
and Motet Society, exclusive of 20 chorister boys, and among them 
there happened to be about s1x who are also members of the Leeds 
Choral Society.” 

Mr. Denton says—‘ There were, as your correspondent observes, 
SEVENTY singers recommended to the chorus-master at Bradford, 
members of the Madrigal Society.” 

I enclose you the list of names marked, which, on looking over 
again, I find that ¢wenty-one out of the twenty-six are entitled to 
10s. per week from the Choral Society, in case of sickness. 

The tenor omitted, which Mr. Sparks mentions, is one of the 
above number, and received his engagement from our conductor, 
Mr. Barton, after the list of names was printed. This gentleman, 
like the rest, sings for the Madrigal Society when he is paid for it ; 
and Ihave no doubt all the other members of the Choral Society 
would do the same. Mr, Sparks could then add them to his 
madrigalian list. I will engage they would save him much time in 
rehearsals, and help to do away with the complaint continually 
made by the few who can sing, of having to attend rehearsals, while 
his 120 Dentons and Jenninses get their parts off. 

It appears to me, that if Mr. Sparks once engages a man for a 
threepenny concert, or gratuitous lecture, giver for the purpose of 
relating his celebrated Devonshire anecdote, he at once pops him 
down a member of his Madrigal Society. 

Mr, Jennins says, 18 bona fide members of the Madrigal Society 
are in the Bradford Festival list. I very much doubt there being 
one bona fide member of the Madrigal Society allowed to sing on 
that occasion—Mr. Jennins was offered for expenses, but did not 
take. As far as I can learn, these bona fide members of Mr. 
Jennins’ have no claim to any property of the society, no voice in 
electing the officers, nor any control over the proceedings ; neither 
do they contribute anything towards the expenses of the society, 
but, as. I. before stated,.sing when they are engaged. Mr. Jennins 
might with equal veracity say, Mrs. Lockey, Mr. Lockey, Henry 
Phillips, and others, are bona fide members of their society—they 
having been engaged and sung for them. 

When Mr. Denton confirms my statement about thelist of seventy 
being sent, he, in his wisdom, keeps in reserve the reason of so few 
out of the celebrated seventy being engaged. But the reason is no 
secret. All were engaged who were competent to take a part, and 
had any voices to sing with. Mr. Denton’s reason is probably his own 
opinion, which would be of equal value, as when atter listening toa 
quartet at a friend’s house, he sagaciously observed, that *‘ an 
accordeon or cornopean would be a great improvement to the four 
stringed iustruments.” 

But, to trouble you no further, I merely wished you to understand 
that the Choral Society was a Society of Musicians, and the 
Madrigal and Motet Society, one simply of amateurs, who engage 
professioua's to sing when they give a public performance. 

1 am, Sir, yours obediently, 
Tuomas Womack, 
Hon. Sec. Leeds Choral Society. 

Leeds, Sept. 28th, 1853. 


Frure or No Frurs. 
(To the Editor of the Musical World.) 


My pear Mr, Epitor,—Ven I. C. Il Flauto Magico, in Percy- 
street, or any other strada, I will doff my beaver as though I 


Jelt it, and let him view, not “those scenes so charming,” but my 


pate (which has been insensibly sensibly filled with visions of 
flutes), in token of my respect and esteem for ‘Il Flauto Magico.” 
In speaking of the flute as having been performed on by the 
Greeks, of course “Il Flauto Magico” cannot insinuate that those 
most excellent flautists were defaulters on the turf, but he alludes 
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perhaps to ladies, who formerly puffed away on that noble instru- 
ment. Ifso, 1 think H. Flauto Magico has said all that he need 
to say in praise. Now, I once heard it cruelly remarked, “ what can 
be worse than a flute?’ The answer was “two.’’ Now herein 
I disagree. The overture to Der Freyschutz, being arranged, as it 
actually is, for two flutes, how would the magnificent effects be 
treated if it were for one only? Dickens, I think, mentions a Dick 
Swiveller, who lulled himself to sleep by playing in bed on the 
German flute, “Hum, sweet hum,” Certainly, I believe it waa a little 
out of tune; but if'a flute-player will practise with great application, 
he may at last gain such a spirit of endurance, as not to feel a 
trifle or two of thatkind. In an orchestra, the flute generally takes 
the highest place, for the piccolo is not so often used, and even that 
may be considered as an infant flute. ‘Therefore, the flutes above 
and the drums below, may safely be called the éops and bottomsof the 
orchestra. But, if any one should ever feel wrath with flutes and 
flute-music, let him turn to the Sonatas of Kuhlan, and he will be 
cooler. When I speak of the flutes as the sky-larks of the 
orchestra, do not for one instant imagine that I funcy they are 
always soaring above; sometimes they descend with horrid dig- 
nity; and seriously, in the Incantation Scene of Der Freyschutz, 
they are quite sepulchral, very low, without being vulgar. But I 
am afraid I shall be served as all the flutists are, and get well 
punched: so to conclude, let me add that flutes are all very well in 
their way, if not in the way of flutes who love their lords, and 


believe me to be, 
Dear Mr. Editor, 
Yours, Calinly Serene, 


September 28th, 1853. Brty. 





Provincial. 

MANCHESTER.—(F'rom a Correspondent).—Ardwick Gentlemen’s 
Glee Club.—On Wednesday evening week, the usual monthl 
meeting of this society was held in the large Assembly Room, Ard- 
wick Green. This society, which numbers upwards of one hun- 
dred and twenty members, is in a most flourishing condition, the 
limits of the present place of meeting being the only obstacle to a 
still further accession. The room was crowded on Wednesday 
night, and the concert seemed to afford general satisfaction. The 
vocalists engaged included, amongst ers, Miss Shaw, Miss 
Chapman, Messrs. Edmondson, Brookes, Warren, Slater, Walker, 
Livesey, Inghram, Smith, and Cross, Mr. Richard Seed filling his 
usual post of conductor and accompanist. Bishop’s “ Loud let 
the Moorish tambour sound,” opened the concert; this was not 
given with that spirit and effect we have beforetimes heard, and 
disappointed us. Glover's beautiful little glee, ‘I cannot lose 
thee,” lacked that quiet and repose which the composer intended; 
this was owing, doubtless, to the piece being sung without re- 
hearsal. ‘ Hand in hand,’ by Dr. Cooke, was an unmistakeable 
failure, and showed throughout a carelessness and want of rehear- 
sal, an infliction which we trust the conductor will spare us in 
future; the singing of the second soprano was execrably out of 
tune. “Hail, God of Song,” by J. K. Pyne, of Bath Abbey, was 
exceedingly well sung by Messrs. Edmondson, Slater, Walker, and 
Smith, although we thought the former scarcely in his accus- 
tomed good voice. “There is beauty on the mountain,” by John 
Goss, requires a more careful reading on the part of the vocalists. 
Miss Shaw, who is the leading soprano at this club, is not equal 
to the task ; she is coarse and unfinished in style, deficient in ex- 
pression, devoid of conception, and has, moreover, an unpleasant 
provincialism in her delivery, which is, at all times, ungrateful to 
ears polite. ‘This young lady, we thought a short time ago, was 
giving evidence of study and improvement; we have good reason, 
however, to distrust our expectations, and would most kindly 
advise her to seck the instruction of some competent teacher, who 
may carefully instruct her how best she can develop the fine natural 
powers with which she is gifted. “Sing, Florimel, sing,” from the 
pen of Tom Cvoke, is by no means to be ranked among the best of 
that author’s glee compositions. The dashing, merry, trolling “ Mar- 
ket Chorus ’’ closed the first part, the piece being loudly encored. 
The second part opened with the “Savoyard’s Cnorus”—one of 
Bishop's weakest efforts. The Germau part song, “Go, speed thy 


flight,” was beautifully rendered by Messrs. Edmondson, Slater, 
Walton, and Smith, and received an encore. The finest piece of 
true glee singing on this evening, was the simple trio, “ Give that 
wreath to me,” although we have heard this much better given 
elsewhere. ‘Oh! fill the wine-cup high,” by John Richards, of 
Liverpool, is a good specimen of glee writing, and has a very 
taking melody for the voice; the glee would be very effective on 
festive occasions. An arrangement of the old Scotch air, “ Nid, 
nid, noddin’,” simply sung, according to the notation, is in itself 
heavy and dull. This was our impression on listening to it on 
Wednesday evening week. It lacked all that breadth of humour 
and point of which the subject is susceptible. This piece should 
always be acted as well as sung. The concert closed with the air 
aud chorus from Haydn's Seasons, ‘There was a Squire,” the solo 
being sung by Miss Shaw, who should have delivered the subject 
with more archness. After the routine proceedings of the evening, 
several songs, glees, &c., were given, and the conviviality kept up 
with great spirit until the usual hour for separating. We under- 
stand a new glee society is forming in one of our other suburbs, 
to be called “ The Stafford Glee Club.” This will make the 
fourth club brought into existence by the complete success which 
has attended the Ardwick Club. Our prospects musical, for the 
forthcoming season, are yet of a gloomy character. We are 
to have no “ Monday Evening Concerts.” Our tenor, Mr. Perring, 
is announcing a series of vocal concerts, to be held at the Town 
Hall. His scheme, however, is not yet before the public; and we 
cannot, therefore, give your readers any particulars, but sincerely 
wish the project every success. We purpose sending you an 
aceount of the opening night of the Stafford Glee Club. 


Cuatuam.—Miss Kate Rogers, daughter of Mr. Rogers, of the 
Royal Marines, Cuatham, intends shortly to visit London, with 
the view of finally settling there. Miss Rogers is a young 
pianiste possessing considerable talent, and is thoroughly 
acquainted with the classical compositions of Beethoven, Mozart, 
= ‘ayn later works of Mendelssohn, Kullak, Chopin, Stephen 

eller, &c. 


LIVERPOOL.—(From our own Correspondent.)—During the last 
three weeks, our Theatre Royal has been graced by the presence 
of several “ stars” from the Olympic Theatre, consisting of Mrs. 
Stirling, Mrs. Phillips, Mr. Compton, Mr. W. Farren, and Mr. F. 
Robson. Mrs. Stirling has created a decided sensation by her 
performance of Peg Woflington in C. Reade and Tom Taylor’s 
drama of Masks and Faces. On Monday week, Mr. W. Farren 
and Mr. Robson commenced an engagement, the former taking his 
farewell of the Liverpool stage, and the latter making a most 
triumphant début in the Modern Tyre. Mr. Farren appeared as 
Sir Anthony Absolute, in The Rivals; and, though his acting was 
illumined by that perfect finish so peculiar to him, the performance 
was unsatisfactory, the utterance being very indistinct. He ap- 
peared to greater advantage on Tuesday, as Sir Peter Teasle, in 
The School for Scandal. On Wednesday week, he appeared as 
Dr. Primrose, in the Vicar of Wakefield; and, on the Thursday he 
played Lord Ogleby, in The Clandestine Marriage. It is strange 
that, while Mr. Farren is here taking his farewell of the stage, 
Mr. Copeland should introduce to the Liverpool public the most 
rising actor of the day, Mr. F. Robson, who, in the metropolis, 
where he first appeared under Mr. Farren’s auspices, at the 
Olympic Theatre, has created a most unwonted sensation—the 
critics, with one voice, speaking of his talents in the most laudatory 
terms. He appeared on Monday evening in the burlesque entitled 
Shylock, or, The Merchant of Venice Preserved, in which he plays 
the character of the vindictive Jew. His performance of “ Shy- 
lock,” says The Times, ‘belongs to the histrionic phenomena of 
the day ;”’ and assuredly a more astonishing display of dramatic 
art has never been witnessed. “The Jew that Shakspeare drew,” 
with his intense avarice, his supernatural hatred, his meanness and 
pride, his bitter sorrows and malignant triumphs, is pourtrayed by 
Mr. Robson with a degree of power, finish, and fearful earnestness 
worthy of Kean, whom, in some respects, old play-goers say, he 
much resembles. His Shylock is, indeed, the beau ideal of bur- 
lesque. He utters puns, sings parodies, and represents to the life 
the meanest and most drunken resident in Petticoat-lane, but sud- 





denly he changes again, and is transformed, as if by magic, into 


























































































































































THE MUSICAL WORLD. 





the fierce, implacable creditor, hungering for his pound of flesh, 
then wailing in intense and ludicrous agony over his lost daughter. 
Altogether, the performance is one of the most wonderful and 
original efforts of genius ever witnessed on the stage. Mr. Robson 
has also appeared in the farce of the Wandering Minstrel. His 
Jem Baggs is the very opposite of his Shylock. Mr. Robson must 
in truth be seen to be appreciated, for he is undoubtedly the most 
rising and astonishing actor on the British boards. 

Much amusement was created towards the close at the reading 
of Hamlet, by Miss Glynn, on Saturday evening week, at our Con- 
cert-hall, by an enthusiastic auditor calling out lustily, ‘ Sarve 
him right !” just at the point when the words, “Then, venom, do 
thy work !” being uttered, Hamlet is supposed to rush forward 
and stab the king. Anentertainment which will, doubtless, prove 
highly attractive, is to be given on Monday evening next, in the 
Concert-hall, by Mr. Harry Lee Carter. The illustration consists 
of a moving diorama, representing the emigrant’s route to Cali- 
fornia and Australia. Our concert season is commencing in right 
earnest. Mario and Grisi sing at the Philharmonic Hall on the 
4th and 1ith of October. The Orchestral Union appear at ‘he 
same place on the 25th of October. Messrs. E. W. Thomas and 
B. R. Isaac have announced a series of Classica! Chamber Ccn- 
certs, in the saloon of the same building, early in November. Mr. 
K. W. Thomas is also busily preparing for a second series or his 
Cheap Winter Concerts, which were so popular last year. There 
is a talk of a Testimonial Concert being given, about Christmas, 
to Mr. Wm. Sadlow, the Honorary Secretary and founder of the 
Philharmonic Society, and assuredly no one better merits such an 
honour. At the Theatre Royal, this week, the attendance has 
been somewhat scanty, considering the attractions provided by the 
manager ; but we trust that the farewell performances of Mr. 
Farren will be an inducement to draw crowded houses during the 
remainder of his engagement, which terminates to-morrow, when 
Mr. F. Robson will also appear for the last time during the pre- 
sent season. After an absence of fourteen years, Mr. Wright 


appeared at our Amphitheatre on Monday, and, since then, he has 


nightly attracted large audiences. He has played in Paul Pry, My 
Precious Betsy, and other Adelphi melo-dramas and farces. Mr. 
Harry Lee Carter has been singing his entertainment, ‘The Two 
Lands of Gold,” at the Concert Hall during the week ; but, not 
being like Sir Boyle Roche’s bird, able to be in two places at 
once, I have not had the pleasure of seeing him. 

Inrp.—As all the tickets for the next concert of the Phil- 
harmonic Society, which takes place on the 4th Octoher, are sold, the 
directors have anvounced a second, for the following Tuesday, when 
Griso and Mario will sing, for perhaps the last time, in Liverpool. 
To the admircrs of the “incomparable pair,” such an announce- 
ment is all-sufficient to induce their attendance. Madame Doria, 
and Signor Ciabatta, Mr. J. L. Hatton and Madame Dreyfus will 
also appear at each of the concerts.—Mr. Buckstone and Mrs. 
Fitzwilliam, who have so long delighted us, concluded their en- 
gagements at the Royal Amphitheatre, on Saturday. Mrs. Stirling 
and Mr. Compton will appear in several popular pieces next week, 
—Mr. Edward W. Thomas, who has associated with himself Mr. 
B. R. Isaac, announces a series of four classical chamber concerts, 
for the next season, which are to take place in the saloon of the 
Philharmonic-hall, on Thursday evenings, commencing on the 10th 
November. He has obtained the services of a corps of talented 
executants, amongst whom are Mr. C. A. Seymour, Mr. C. B. 
Herrmann and Mr. Lidel, together, of course, with his associate, 
Mr. B. R. Isaac. 

Leeps.—(From a Correspondent.)—Mendelssohn’s Elijah was 
given in our Music Hall, last Monday, by “The West Riding 
Society of Musicians and Orchestral Union,” an association which 
is evidently identical with the Leeds Choral Society, the performers, 
with very few exceptions, being the same in both societies. The 
principal vocalists were Madame Weiss (soprano), Miss Myson 
(contralto), Mr. Newsome (tenor), and Mr. Weiss (Elijah). The 
band numbered about forty executants, and saving a manifest 
deficiency in the violoncello and double bassi department, as well 
as the omission of a flute and clarionet, was well balanced, and, in 

many respects, highly effective. Taking the performance of 
Monday, however, as a specimen, I think that the “ West Riding 





Society of Musicians and Orchestral Union ” will require many 
years of both individual and collective practice before they can lay 
claim to the high position of being, as their own circular states, 
“ superior to any band that has been got up in the provinces.” 
Patience, perseverance, and practice can accomplish wonders ; 
let the society bear this in view, and there is no saying to what a 
point of “ superiority ” they may not arrive. The chorus did not 
amount to forty voices—a sad falling off in this essential depart- 
ment on the concerts of the Choral Society. The basses sang 
well, but were too strong altogether for the other parts. The 
trebles—one girl, and about a dozen choristers from the parish 
church—were remarkably weak ; indeed, but for the valuable help 
which Madame Weiss kindly gave them occasionally, nearly the 
whole soprano parts in the choruses might have been omitted. 
This oratorio has been so frequently performed in Leeds, and so 
often criticised, that any lengthened notice of its execution on 
the present occasion would be an act of supererogation. The 
most noticeable features may be briefly stated. Madame Weiss 
sustained the principal soprano part throughout the oratorio, 
in a@ manner which gratified all who listened to her. She 
has improved greatly within the last year or two. Excepting 
an occasional indistinct articulation, and a tendency to sing 
a trifle sharp, Madame Weiss’s execution of the difficult music 
allotted to her was almost irreproachable. She was particularly 
successful in the recitative and air, “‘ What have I to do with 
thee,” and in the fine song, ‘‘ Hear ye, Israel.” In the part of the 
youth, her high notes told to great advantage. Miss Megson, who 
undertook the contralto part—we believe for the first time—is a 
pupil of Mrs. Wood. She sang very carefully, but she lacks ex- 
perience and culture. Her voice is limited; the lower notes are 
rich and good, but, either from nervousness or deficiency, the 
upper part is weak and unequal. She gave the air, “ Oh, rest in 
the Lord,” with so much feeling as to call forth general applause. 
With study she may pre a good addition to our somewhat 
limited stock of contraltos; meanwhile, let her study. The tenor, 
Mr. Newsome, a member of the parish church choir, undertook 
the part of Obadiah. He has a strong voice, and, on the whole, did 
very well. His pronunciation, however, must be entirely changed. 
Of Mr. Weiss no more need be said than that he was, if anything, 
more efficient than usual. His conception of the part of Elijah is 
intelligent and truthful. . Mr. G. Haddock was first violin, and 
Mr. Burton conducted. 8The room was by no means full, notwith- 
standing the low charges of admission (2s., 1s., and 6d.) and an 
unusual amount of advertising. 

Mancurster.—Mr. Buckstone and Mrs. Fitzwilliam are to 
appear on Monday, atthe ‘Theatre Royal, when Mr. Buchstone's 
Ascent of Mount Parnassus, which has been received with such 
favour in London and Liverpool, is to be produced, together with 
the last new farce of the Mouse Trap. Miss Horton’s engagement 
is concluded. 

Eprxpurcu.—Miss Emma Sancer.—This talented danseuse, 
who has been so great an attraction at the Theatre Royal, Edin- 
burgh, has been re-engaged, and will remain in the establishment 
until Christmas. 

Prestwicu.—On Tuesday, six sets of bell-ringers contested 
for prizes on the six bells at the parish church, Prestwich. The 
selected peal consisted of 720 changes of Grandsire Bob, and the 
prize judges, the senior ringers of Prestwich, delivered their 
awards as follows :—The junior company of ringers, Middleton, the 
first prize, amounting to £8, 774 faults recorded. ‘The Pendleton 
ringers, John Openshaw, his three sons, and two brothers, named 
Ashworth, the second prize, £4,882 faults recorded. The senior 
ringers from Middleton, whose united ages amounted to upwards of 
320 years, the third prize, £2; faults 1,091. The Bury ringers, the 
fourth prize, £1; faults 1,136. The Radcliff ringers had 1,381 
faults recorded against thgm, and a mixed set from Bury rang a 
false peal. A large concourse of spectators was drawn from the 
neighbouring towns upon the occasion. 

Bricuton.—It is seldom, save at this period of the year, when 
the doors of rival Operas are closed, and in fashionable towns like 
Brighton, where the aristocracy greatly resort, that home-staying 
provincials are enabled to hear good music rendered by really 
great artists. Such an opportunity was afforded at the concert 
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he by Herr Kuhe, at the Town Hall, on Monday. Gardoni, 
‘agliafico, and Madame Bellini constituted the vocal staff. Mr. F. 
Mori presided at the pianoforte. Herr Hausmann, whom we have 
on several occasions lately had the pleasure of hearing in Brighton, 
attended with his violoncello. Mr. Oury was the violinist, and 
Herr Oberthiir performed on the harp. The voice and “rare art” 
of Madame Castellan were displayed to advantage in the air 
“Vanne disse,” from Robert le Diable, in “ Arpa gentil,” by 
Rossini, with harp accompaniment by Herr Oberthiir, and an 
English song, ‘Oh! would I were yon silver moonbeam.’’ 
Madame Castellan also bore part in several concerted pieces. In 
contrast with the prima donna, Madame Bellini has a carefully- 
trained mezzo-soprano voice. “ Spirito gentil,” from La Favorita, 
was masterly ; as also a composition by Bliimenthal, in which he 
obtained a recall. Tagliatico’s most successful effort was “ Le 
Muletier,” full of fire and spirit. We abstain from entering into 
detail in reference to the part taken by Herr Kuhe himself in his 
concert, We will only state the fact that he presented one solo, 
the favourite piece, by Stephen Heller, ‘On Song’s bright 
pinions,” and acted as accompanyist to several of the other artists. 
In the latter capacity he renders his instrument subservient to 
what it accompanies ; whether it be an instrument or the human 
voice. Of this striking examples were afforded in a trio, by 
ps between Messrs. Kuhe, Oury, and Hausmann, a duet 
with Oberthiir (the joint arrangement of the artists, from 
Kreutzer’s Nachtlayer in Grenada) and in a fantasia called ‘ Re- 
collections of Scotland,” written by Herr Hausmann for his own 
instrument. Mr. Oury introduced, from his pen, ‘The Soldier’s 
Dream,” and played con amore. Herr Oberthiir gave his own 
“Souvenirs de Londres” with much effect. Herr Kuhe was re 
warded by a full room.— Guardian, Sept. 28. 

LeicesTER.—The Musical Festival will take place on the 19th. 
The following is a complete list of the orchestra, which is to be 
under the immediate direction of Mr. Lucas, first violoncellist of 
the Philharmonic Society and Royal Italian Opera, and the 
Director of the Orchestra and Chorus Master of the Royal 
Academy of Music :— 

First Violins—Messrs. H. Blagrove and H. Gill, principal; Dando, 
(Philharmonic Society and Royal Italian Opera), Ridgway (Her Majesty’s 
Theatre), H. Farmer (Nottingham), Smith (Rugby), Redgate (Notting- 
ham), C. Weston. Second Violins—W. Blagrove and Clementi, prin- 
cipals (Philharmonic Society), Kirkby and Winrow (Nottingham), V. 
Nicholson, Sansome, Wale. Violas—R. Blagrove, principal (Philhar- 
monic Society and Royal Italian quer Graham, Rowlett, and Smart. 
Violoncellos—Hausmann, principal (Philharmonic Society and Royal 
Italian Opera), Selby (Nottingham), ae (Derby), and Stanyon. 
Double. Basses.—Severn, principal (Royal Italian Opera, &c.), Weston, 
Deacon, and Vernon. Flutes—ist, H. Nicholson; second flute and 
viccolo, F. Collins (Her Majesty’s Theatre). Oboes—Iist, Horton (Her 

ajesty’s Theatre), 2nd, Smith. Clarionets—1st, Lazarus (Royal Italian 
Opera, &c.), 2nd, Adcock. Horns—1st, Mann (Her Majesty’s Theatre), 
2nd, Foister. Bassoons—ist, Wactzig (Her Majesty’s Theatre), 2nd, 
Sale. ‘Trumpets—1st, Elwood (Manchester Concert Hall), 2nd, J. A. 
Smith. Trombones—W. Wesley, J. Wesley, and Lawrence. Drums— 
Barnard. 

The chorus, which will number about 200, will include the 
picked voices from the Leicester, Nottingham, and Loughborough 
Choral Societies, and will be led by Miss Deacon, Miss Wykes, 
Messrs. Oldershaw, Royce, and Branston. 

Prxymouta. — (From our own Correspondent).— On Friday 
evening, Grisi and Mario gave a farewell Concert here. They 
were assisted by Madame Doria, Signor Ciabatta, and Mr. J. L 
Hatton, as Conductor. As nearly everything in the programme 
was encored, the performances were not over until a late hour. 
Both Grisi and Mario were received with the greatest enthu- 
siasm, and the Diva appeared to sing with all the brilliancy 
and power of former days. Ciabatta, too, a great favourite here, 
as well as at the London Concerts, was warmly received, and en- 
cored in several songs, as was also Madame Doria. The theatre 
presented a brilliant appearance, Mr. Newcombe having covered 
the pit and fitted it up as stalls, all of which were occupied, as was 
every seat in the dress circle—every person of distinction in the 
neighbourhood being present. Plymouth is essentially a musical 


town, and no one knows better how to cater for the amusement of 


spectus for a series of six concerts ; the talent already engaged com- 
prising the names of Madame Caradori, Mrs. Alexander Newton, 
Miss Fanny Huddart, Herr Reichardt, Herr Kiichler, and last, not 
least, Herr Formes. Added to these, the Orchestral Union are 
engaged for a Mendelssohn I'estival, at which Mr. Alfred Mellon will 
conduct. Not only will there be these, but also Mrs. Henry Reed, 
whose talents as a pianiste have rendered her a chief attraction, 
and have gained for her the popularity she enjoys. 

At a meeting of the Town Council at Plymouth, the Land Com- 
mittee stated that Mr. Newcombe, the lessee of the Theatre Royal, 
represented the inconvenience and pecuniary 4oss he sustained, 
owing to the want of ascene-room. The committee were of opinion 
that the representation of Mr. Newcombe was well-founded. Mr. 
Newcombe, whose lease would expire in 1855, was willing to re- 
new it for seven years more; and, in case this was agreed to by the 
council, he agreed to spend £200 in erecting a scene-room and 
other repairs in the theatre, to the satisfaction of the surveyor, the 
council allowing to the lessee one year’s rent (£130). Several gen- 
tlemen bore testimony to the respectable and satisfactory manner 
in which Mr. Newcombe had conducted the theatre, and there ap- 
peared to bea general feeling that the offer should be accepted. 
Mr, Frean thought that the term of seven years was too long to 
lease the theatre, as it would tie the property up for too long a 
period. He moved as an amendment that the lease be. limited to 
five years. The Town Clerk explained that the committee had pro- 
ome to Mr. Newcombe the longer term, from a desire to secure 

im as atenant. That gentleman, he felt assured, would make no 
objection tothe shorter period. Onthe question being put, the 
recommendation of the committee was agreed to. A _ brilliant 
audience assembled on Tuesday, the performance being under the 
patronage of Sir Harry Smith, K.C.B., and Lady Smith. The 
boxes were quite full, and the uniforms gave them an unusually 
gay and animated appearance. The play was 4 Midsummer's 
Night's Dream, which was beautifully put upon the stage, and well 
acted ; indeed, the music and orchestral parts were worthy a 
metropolitan theatre, and reflect the greatest credit on Mr. Reed, 
the talented conductor. ds You Like Jt has been produced with 
the greatest success, Mr. ‘I. Mead playing Jacques ; Mr. Branson, 
Orlando; Mr. J. Saunders, Touchstone ; Miss Mills, Rosalind ; and 
Miss Parker, Audry. It would not be much to say the piece 
throughout was as well played as it would have been in London, 
because, in many respects, it was much better. Mr. T. Mead, as 
Jacques, was just as melancholy as he should be without drawling, 
and the Rosalind of Miss Mills was arch and full of naivete. The 
other characters where weli sustained ; and Mr. Eburne sang the 
music most effectively. In the after-piece of Midas, Miss Eliza 
Watson distinguished herself as Apollo, and was deservedly 
applauded and encored in several of her songs. Her style of 
ballad singing is pleasing, and calculated to make a favourable 
impression. She is apparently well taught, and is a rising artiste, 


Oxpuam.—Music here, for the past feweyears, has been gradually 
on the decline, all public spirit tending to foster a cultivation of 
this “ divine art” would seem to have passed away from among us: 
Our Glee Club, which stood the test of many trying seasons, is now 
numbered among the things that were. ‘he Choral Society, which 
more recently started into existence with some promise, is now, 
we fear, beyond resuscitation. This desponding state of musical 
affairs is much to be lamented, seeing that we have an excellent 
Town-hall, and there are persons resident in the place who are in 
every way well qualified to undertake the onerous duties of con- 
ductor of such societies, and by whose exertions a sound musical 
taste might be promoted among the wealthier portion of the neigh- 
bourhood, and an innocent and elevating recreation provided for 
the more refined of the industrious classes. Among the number 
of our musical professors we are proud to find rising up with mach 
promise, Mr. John Lees, son of our long-tried and much respected 
parish organist, Mr. Isaac Lees. ‘This young gentleman, on Mon- 
day afternoon last, gave a performance of organ music on the large 
organ of the parish church, to which the inhabitants were invited 
by circular. This fine instrument was originally built by the eminent 
firm of Elliot and Hill, of London, in the year 1830, and has now 
been restored by Messrs. Hill and Ce., with the addition of a new 





its inhabitants than Mr. Newcombe. He has just issued his pro- 





mixture of three ranks in the swells, and new Venetian doors to the 
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same. As this organ, in the opinion of competent judges, is one 
of the best for many miles round, it may interest the musical ama- 
teur to append a brief description. It consists of —Great Organ : 
—Open diapason, No. 1, open diapason, No. 2, stop diapason, 
double diapason, principal, No. 1, principal, No. 2, twelfth, fifteenth, 
sequialtra four ranks, mixture three rauks, trumpet, clarion, and 
pedal pipes. Choir Organ :—Open diapason, stop diapason, prin- 
cipal, fifteenth, flute, flageolet, cremorne, and bassoon. Swell Or- 
gan :—Open diapason, stop diapason, double diapason, dulciana, 
principal, new stop, mixture three ranks, trumpet, and hautboy. 
G. G. pedals, octave, and fifth, with composition pedals. Mr. Lees 
was honoured on this occasion by the presence of a few of the 
clergy, several leading families in the neighbourhood, a fair sprink- 
ling of ladies, with a very considerable number of his townsmen, 
all of whom appeared to evince much interest in the success of the 
undertaking, being the first experiment of the kind we have had. 
Precisely at half-past two o’clock, Mr. Lees took his seat at the 
organ, and commenced the grand march from Mendelssohn's 
Athalie. This piece, it will be remembered, was one recently 
selected by Mr. Henry Smart, when opening the Glasgow organ. 
It is well adapted to bring out the full powers of the instrument, 
and was very effectually played by Mr. Lees, the change to the 
swell organ, where a most exquisite bit of true melody is poured 
forth by the dulciana and diapason, being excellently managed. 
Passing over the beautiful aria from Elijah, “ O rest in the Lord,” 
which we thought was taken a shade too slow, we have the fine 
chorus, “Sing unto the Lord,” from Handel’s Judas Maccabeus, 
which we remembered having heard some years ago played by Dr. 
Wesley, when opening St. Matthew's organ at Manchester. The 
solo parts on the respective stops, where the fugue begins, were 
given out with much clearness and distinctness, and the grand 
climax towards the close of the chorus, where all the parts come in 
on one full burst, admirably displayed the powerful manipulation 
which Mr. Lees possesses over the instrument. An andante move- 
ment from Mozart’s Jupiter symphony, was a performance of much 
merit, the executions of the various passages being neat and musi- 
cian-like. Bach’s splendid fugue in C major was commenced with 
much spirit and firmness, and the performance throughout proved 
Mr. Lees to be able, at no distant period, to take a very high posi- 
tion among our leading organists in the metropolis and elsewhere. 
“On mighty pens,” led off with much brillianey, was a finished 
performance, and left nothing to be desired. ‘The master-piece of 
true organ-playing was Haydn’s chorus, “The Arm of the Lord,” 
taken from Gardiner’s Judah. The many difficult passages were 
executed with much manual dexterity, combining firmness with 
distinctness and effect. Mr. Lees is not of that school of swingers 
and kickers who make much execution cover up little skill. Han- 
del’s fine chorus from Samson, “ Fix’d in His everlasting seat,” 
closed the performance. During this piece we withdrew to the ex- 
treme end of the church, where the effect of the full organ was 
heard to great advantage. On retiring, the company were liberal 
in their expressions of the high satisfaction they had experienced 
at being present ; and we doubt not Mr. Lees, by this performance, 
has firmly established himself as our leading musical professor, 
and will, we trust, receive the encouraging support of his fellow- 
townsmen in any attempts he may hereafter make to raise the 
musical character of the town. We should be glad to find Mr. 
Lees originating a series of chamber concerts for the forthcoming 
winter months. 
Miscellaneous. 
MapDAME SontaG, the Musical World and Times is credibly 
informed, will make the United States her permanent residence. 


Em1LE PrupEeNT.—In these days of remarkable mechanism on 
the pianoforte, a public player, however great his finger perfection, 
can no longer hold his ground, unless he also possesses mind and 
manner. Both are exhibited by M. Prudent, so as to produce an 
effect eminently agreeable and inspiriting. He seems able to 
animate his audience without tempting it into either the shallows 
or depths of music. His tone is sound, sweet, solid: his hand is 
even and agile ; having that unfaltering firmness which is so com- 
fortable to the hearer, as excluding all idea of fatigue or failure. 


If in M. Prudent’s playing there be a dash of what the French call 
chique—of something betwixt trick and real spirit—it simply sub- 
stantiates his nationality, and is not wholly incompatible with the 
sound and satisfactory qualities necessary to every executive 
artist, be the glitter of vivacity or the gloom of profundity ever so 
imposing. A Frenchman is nothing if not brilliant. The universal 
humanity of Moliére’s comedy—the stately grandeur of Corneille’s 
formal tragedy—the solemn eloquence of Bossuet—not only glow 
with inward fervour, they all sparkle with light on the surface.— 
Atheneum, 


Mapame Menpexssonn.—--Letters from Frankfort announce the 
death of Madame Mendelssohn Bartholdy, (the widow of the great 
composer,) after a lingering and painful illness. 


Miss E. J. WitttaMs, the Welsh Nightingale, is to give a vocal 
entertainment, on Thursday evening next, at the Atheneum. The 
programme consists of three parts, and, in addition to the Welsh 
songs which it contains, many of the songs are the composition 
of our townsman, Mr. C. Swain. 


Herr Cruveu, a brother of the celebrated cantatrice, is in 
America. He has a splendid barytone vuice, and has created a 
great impression in Yankee-land, He is the founder of a party 
entitled “The Rhenish Glee Club,” in which he is assisted by 
August Gockel, the eminent pianist. They are now on a musical 
tour West, and are giving concerts at Troy, Utica, Syracuse, 
Auburn, Rochester, Cleveland, Detroit, Chicago, Toledo. 


Mr. Franx Mort, the composer of Fridolin, has returned to 





town from his provincial tour, as conductor of the Castellan- 
Gardoni party. Mr. Frank Mori, we understand, is writing a new 
opera, which we hope to hear at Drury-lane Theatre, in the forth- 
coming operatic season. 

DaniEv’s Prepiction, A NEW ORATORIO, BY THE LATE CHARLES 
E. Horn.—Some of our readers will remember to haye seen in our 
columns a favourable notice of this work, after its first performance. 
at Store Street Music Hall, in May, 1847, upon which occasion 
it was conducted by the talented composer in person, the orchestra 
beingled by Mr. Wily ; the principal vocalists, including Miss Dolby, 
Miss Thornton, Mrs. C. E. Horn, Mr. Rafter, Mr. F’. Smith, Mr. 
Purday, Mr. Mattacks, &c., with a full orchestra and chorus. A 
concert was subsequently/given at the Hanover Square Rooms, in 
which some of the favourite choruses, duets, and songs from it 
were introduced, following a programme of the established 
favorites of this talented composer, for the benefit of his surviving 
relations, which was well and fashionably attended. A rehearsal 
of the Oratorio, by the Cecilian Society, at Albion Hall, took 
place last week, and another will follow, preparatory to a public 
performance there, when we hope that the committee and members 
of the Harmonie Society, of Exeter Hall, will make it their business 
to attend, with a view to getting it up as effectively as it can be 
produced at one of their own concerts. Such a production, by a 
man of the late Charles E. Horn’s acknowledged talent, should 
not be lost to the musical public for the want of that justice 
which is due to the posthumous fame of a rative composer of his 
celebrity. 

AvBion Haty.—The Cecilian Society, on Thursday evening, 
ave the late E. C. Horn’s oratorio of ‘‘ Daniel’s Prediction,”—the 
ibretto altered from Hannah More’s sacred drama—to a numerous 

and delighted audience. Without going into critical details, 
we may mention particularly the duet, “If I forget thee, O 
Jerusalem,” and the aria cantabile, “For the Homes of our 
Fathers,” beautifully rendered by Mrs. Dixon, the former 
by that lady and Miss Chambers. The choruses, “ Hai 
Mighty King,” and the finale, .“‘ Baal boweth down,” only want 
the band and vocal strength of Exeter Hall, to make them 
as effective as anything performed within those walls. It was 
announced that the oratorio would be repeated next week, at the 
same place. We noticed amongst the audience, Mr. Horn, jun., 
and several professors of eminence.—(From a Correspondent.) 


Herr Avotrn Gorimick, the distinguished composer, has just 
returned from Frankfort, where he has been attending the rehearsal 





of his new opera, which will be produced in a few days. 
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Mr. Emanvex Acuirar has returned to town for the season. 

Amateur Mapriear Socrery.—The open night of this popular 
society will, we hear, take place on the 27th October, at the 
Victoria Rooms. 

Erratum.—In the notice of Charles Auehester, two misprints 
occur, which renders a whole sentence unintelligible. The passage 
should read thus :—“ Another fact, not quite so easily apparent, 
but which we shall endeavour to establish, is that the author is a 
woman—a most accomplished woman, too, with a mind all grace, 
sentiments of the highest purity, and a command of language sur- 
passing even that of the dicocies Jew to whom Charles Auchester 
is thus modestly inscribed.” [Here follows the dedication.] 





SUBSCRIPTIONS RECEIVED. 

J. M. W., Glasgow; J. R., Liverpool; H. and M., Edinburgh ; 
Dr. E., Windsor; J. R., York ; H. and A., Manchester; D. W. 
B., Manchester; C.S., Pudsey; A. D., Battle, Sussex; F. S., 
Darlington; Miss F., Dublin; 'T. L. T., Gloucester; A. C., 
Winchester; T. P., Beccles. 


TO CORRESPONDENTS. 


Inquirer asks us, who are the Misses Mc’Alpine? The Brighton 
Gazette of August last, furnishes the ®llowing information, 
which we readily offer to our correspondent :—“ These young 
and clever duettists, who have recently risen to distinction in the 
musical profession, and whose concerts at the Hanover Square 
Rooms were specially noticed in most of the London journals, are 
ladies by birth and highly connected. They are daughters of the 
late Rev. W. H. Mc’ Alpine, a clergyman of the Established Church 
who died at Brighton a few years back, and is buried in the new 
cemetery. They are grand-daughters of the late Colonel Seton, 
C.B., of the 88th Connaught Rangers, an officer who fought 
gallantly under the late Duke of Wellington throughout the Penin- 
sular wars,.and who, for distinguished services, received several 
medalsand clasps. In consequence of serious and untoward losses, 
the sisters determined to turn their talent to public account, which 
had hitherto only delighted private circles ; their principal object in 
thus acting being the praiseworthy one cf adding to their mother 
the comforts which she had always enjoyed. The above facts, in 
addition to their fine voices and lady-like demeanour, cannot fail to 
make the Misses Mc’ Alpine favourites of the public, a position to 
which their conduct and talent so justly entitle them. The Misses 
Mc’Alpine sang with much success at the first coneert given at 
Brighton this season by Mr. Wright, when Mademoiselle Clauss 
played.” 








NOTICE TO ADVERTISERS. 


[* consequence of the Repeal of the Advertisement Duty, the 
Musical World charges will be on the following reduced 
scale :— 





s. d. 
Advertisements of Five Lines and under ad 3 6 
Every additional Line Nea ae nee nes 0 6 


For « series of Advertisements for the year, half-year, or 
quarter, contracts may be made on a moderate reduction of the 
scale price. 

Advertisements from the country must be accompanied by a 
Post-Office Order, made payable at the Post-Office, Charing Cross, 
to M. S. Myers, 22, Tavistock-street, Covent Garden. 


BANK OF DEPOSIT. 


INVESTMENT OF CAPITAL AND SAVINGS. 


PERSONS desirous of Investing Money, are requested to examine 
the plan of the National Assurance and Investment Association, by which a high 
rate of Interest may be obtained, combined with perfect security. 

Prospectuses and full information may be had at the Office, or sent, post free, on 


application. 
PETER MORRISON, 
Managing D 


7, St. Martin’s Place, 
Trafalgar Square, London. 





irector, 





TO LADIES.—_THE NEW COSTUME. 


MARIOWS RESILIENT BODICE, 


AND CORSALETTO DI MEDICI. 
PATENTED IN ENGLAND, FRANCE, AND AUSTRIA. 


Vocalists and others cultivating sustentation of the voice and -he power 
and fulness of its tone will find these an invaluable acquisition. 


Figure \.—Front view of the Corsaletto di Medici, having resilients in conformity 
with the movements of respiration, 

Figure 2.—View of the back of the Resilient Budice and Corsaletto di Medici, 
with the resilients in imitation of the natural arrangement of the muscles, and cor- 
responding therewith in the movements of the body. 

FAR SUPERIOR FOR 
Health, Elegance, 
AND 
Economy, 

TO ANY 


STAY OR CORSET 


BEFORE THE PUBLIC, 
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“It affords us pleasure to observe the goodly array of our Medical brethren who 
have borne testimony in favour of the above useful invention, than which we conceive 
nothing can be more desirable or complete.”—Editor of the Medical Circular. 

They combine Firmness with Elasticity, fit closely, fasten easily in front, retain the 
original symmetry of their adjustment, and are judiciously adapted to every varying 
condition of the female form. Ladies in health, conyalescents, and invalids wear 
them with equal satisfaction; and once having experienced the com/ort and advan- 
tages they ensure, will not return to the ordinary stays and their attendant evils, 

Under the open transverse work quilted silk, fine flannel, cr coutil is inserted at 
the option of the wearer, preventing chilliness in the back, and promoting the 
general health. The additional resilients in the lower part of the front are given in 
the Corsaletto only. 

Bodices of plain Coutil or Jean, with cotton elastic resilients, from 14s. to 20s, (chil- 
dren’s, 4s. tolls.) Corsalettos, from 2ls. The finest silk elastic resilients are used in 
Bodices of best single Coutil, at 21s.; Corsalettos, from 3ls. 6d.; and Bodices of 
double Coutil, at 25s. and upwards; Corsalettos, from 35s, Nae 

LADIES’ RESILIENT SUSTAINING BELTS, of fine woven elastic silk, self- 
adjusting, without fastenings, and affording an agreeable and unvarying support in 
any temperature. Very durable, and wash well. Prices, from 21s. to £2 2s. 

ALL COUNTRY ORDERS SENT CARRIAGE PAID OR POST-FREE. 

Enlarged Prospectus, with Tinted Illustrations, papers for self measurement, &c., 
sent free, on receipt of two stamps for Postage. 


MESDAMES MARION & MAITLAND, 
PATENTEES AND SOLE MANUFACTURERS, 
54, CONNAUGHT TERRACE, HYDE PARK (near THE MARBLE ARCH). 





NEVER FAILING REMEDY. 


HOLLOWAY’S OINTMENT. 


ty RTAIN Remedy for Scorbutic Humours, and an astonishing 

Cure of an old Lady, Seventy years of Age, of a Bad Leg. Copy of a letrer 
from Messrs. Walker and Co., Chemists, Bath. To Professor Holloway, dear Sir, 
Among the numerous cures effected by the use of your valuable medicines in this 
neighbourhood, we may mention that of an old lady living in the village of Preston, 
about five miles from this city. She had ulcerated wounds in her Jeg for many years, 
and lately they increased to such an alarming extent as to defy all the usual re- 
medies; her health rapidly giving way under the suffering she endured. In this 
distressing condition she had recourse to your Ointment and Pills, and by the assist- 
ance of her friends, was enabled to persevere in their use, until she received a 
perfect cure. We have ourselves been greatly astonished at the effect on so olda 
person, she being above 70 years of age. We shall be happy to satisfy any enquiries 
as to the authenticity of this really wonderful case, either personally or by letter. 


A private in the Bath Police Force, also, has been perfectly cured of an old scor- 
butic affection in the face, after all other means had failed. He states that it is 
entirely by the use of your Ointment, and speaks loudly in its praise. 

We remain, dear Sir, = faithfully, 

April 6th, 1852. (Signed) ALKER]& Co. 

The Pills shou!d be used conjointly with the Ointment in most of the following cases, 
Bad Legs Coco-Bay Contracted and Lumbago urvy 

Bad Breasts Chiego-foot Stiff Joints Piles Sore -head 
Furns Chilblains E ephantiasis Rheumatism Tumours 
Sunions Chapped hands Fistulas Scalds Ulcers 

Bite of Mosche- Corns (Soft) Gout Sore Nipples | Wounds 

toes and Sand- Cancers GlandularSwell- Sore-+hroats Yaws 

Flies ings Skin-diseases 

Sold at the Establishment of Professor Holloway, 244, Strand, (near Temple 
Bar,) London ; and by all respectabl2 Druggists and Dealers in Medicines through- 
out the Civilized World, in Pots at Is. 1$d., 2s. $d., 4s. 6d., l1ls., 22s., and 33s. 
each. There is a considerable saving by tal:ing the larger sizes. 


N.B. Directions for the guidance of Patients are affixed to each, 
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New and cheaper Edition, revised and enlarged, now ready ; price 1s. in paper, or 
2s. bound in cloth. 


THE ANGLICAN CHANT BOOK, 


Collection of Single Chants. Edited by Edwin George Monk, 
Mus. Bac., Oxon., &c. 
London: J. A. Novello. 


CONCERT AGENT, 


R. GEORGE HENRY CROYDON begs to inform the members 

of the Musical Profession who intend making a tour in the West of England, 

that he undertakes the management of Concerts and Entertainments generélly, 

having had considerable experience. Applications, addressed to him at the Royal 
Library, Teignmouth, will receive immediate attention. 


A 


Oxford: J. H. Parker. 








MACFARREN’S (G. A.) 


LITTLE CLARINA’S LESSON-BOOK, 


OR THE PIANOFORTE; intended to facilitate the tuition of 

very young children, and to enable mothers or sisters, if not to supersede a master, 
to fulfil that indispensable requisite to infant beginners, of superintending their daily 
practice. Part 1,2s 6d. Free by Post for 36 stamps. Part 2 in the Press. 

“Without exception the most winning, the sinmplest, clearest, most satisfactory, 
and the least 2 bore of an elementary treatise for children, which has ever come under 
our notice.”"—Musical World. 

Riist and Co., 309, Regent-street. 


—  S$tGNOR PIATTI 


EGS to announce that he will return to London, on the Ist of 
November next. 


BRINLEY RICHARDS’ NEW PIANOFORTE MUSIC. 


“7 E SOUVENIR ;”’ as performed by the Author at his last 
‘ Concert with the greatest po-sible success, 2s 6d. ‘The Vesper Hymn,” as a 
Piano Solo (third edition of this popular piece), 3s. ‘ Agatha,” the favourite 
German Song, arranged for the Piano (just out), 2s. 6d.—“Mr. Brinley Richards 
compositions possess a distinct and definite superiority over other works of this 
class.”—Morning Herald. 
Chappell’s, 50, New Bond-street. 


STANDARD ELEMENTARY WORKS. 








VOCAL. 


1. Bordogni, 24 Nouvelles Vocalises for all Voices 
2. Bordogni, 12 Vocalises for Contralto 
3. Bordogni, 12 Vocalises for Baritone sak 
4, Bordogni, 36 Vocalises for Tenor or Soprano. 3 books 
5. Bgrdogni, 12 Vocalises for Mezzo Soprano 

6. Scuola Italiano di Canto, 3 books 
7. Crescentini, 20 Exercises chs i 


8. a et Selection of his best Exercises, with ace. of 
1ANO = ace * see oo eee 
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9. Zingarelli, Celebrated Solfeggi 
10. Vaccaj, New Practical Method 
11. Panseron, A B C Musicale 

12. Garcia, Complete Method, 2 parts 


INSTRUMENTAL. 
1. Lemoine, Complete Method for Piano 
2. Marschan, Complete Pianoforte Hand-Book (In the Press) 
8. Hummel's Pianoforte School 
4. Czerny, Etude de le Vélocité 
5. Czerny, 101 Exercises ... wat 
6. Ravina, 12 Etudes de Style in 
7, Ravina, 25 Etudes Caractéristiques 
8. Romberg, Violoncello School 
BOOSEY and SONS, 28, Holles-street, Cavendish-square, 
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WANTED, 


YOUNG MAN with a thorough knowledge of the Music 
Business, active and intelligent, for assisting in the trade and country depart- 
ment of a publishing house. Letters, containing full particulars of age, habits, last 
place, and expectations, to be addressed to S. Z., Mr, Myers, 22, Tavistock-street, 
Covent Garden, 


POURQUO! SI TRISTE, 


ND “‘Tyrolienne,”’ by Blumenthal, each 38; MARCHE 
TURQUE, Duet, by E. Silas, 3s 6d.; ONDINE, 2s. 6d.; FANTASIA en 
‘Tl Barbiere,’? by R. Favarger, 3s. 6d. 
London: Cramer, Beale and Co., 201, Regent Street; and 167, North-strect, 
Brighton. 








On Ist of October, to be continued Monthly, price 6d. 


THE A B OC, 


R, ALPHABETICAL RAILWAY GUIDE: showing at a 

glance how and when you can go from London to the different Stations in Great 
Britain, and return; together with the Fares, Distances, Population, &c. f 

London: Published for the Proprietors, by William Tweedie, 337, Strand, opposite 


Somerset House. 
NEW MUS1G, 


PUBLISHED BY LEONI LEE, 48, Albemarle Street, 
London, and may be had of all musicsellers in the United Kingdom. ; 

THE AMATEUR PEDALIST : new organ work. Price 3s. 
A collection of beautiful exercises for the pedal organ. This will be found quite 
equal to Travis’s Amateur Preludist, price 4s. 

TRAVIS’S AMATEUR ORGANIST. In 2 volumes hand- 
somely bound, each 18s. or in 12 single books 3s. each. The great success and 
high patronage bestowed on ‘ Travis’s Amateur Organist ” has caused an inquiry 
for a third volume, which is in a forward state of publication. 





TRAVIS’S AMATEUR ORGANIST. The musical public 
are respectfully solicited to order “Travis’s Amateur Organist,’’ as there are 
several imitations. Leoni , 48, Albemarle-street. - 

TRAVIS’S AMATEUR ORGANIST is decidedly one of 
the best works ever issued from the musical press.—Vide Musical Review. 

TRAVIS’S INSTRUCTION for the ORGAN and HAR- 
MONIUM, with Progressive Exercises for Pedal Playing.—Price 4s. 

NEW VOCAL MUSIC. 

“A MORAL IS FOUND,’’ by Thomas Haynes Bayly. 
Price 2s.—Author of “ The Pilot,”’—Fear not, but trust in Providence.” —Price 8. 

“THE LANGUAGE OF THE HEART,” price 2s. By 
the author of “ Fairy Visions,” price 2s., and_Words of Kindness,” price 2s, 

“THE BRIDE OF THE DANUBE,” price 2s. By 
Fanny Lacy, author of the ‘‘ Cottage and Mill,’’ price 2s. 

“THE MEDIATOR,” a Sacred Offering, by Fanny Lacy, 
price 2s. Author of The ‘sabbath Offerings,” containing ‘ Piety,’’ Religion,’ 
‘‘ Purity,” Peace,’’? Meditation,” ‘Supplication,” ‘ Welcome,” “ Sacrifice,” 
«<The appeal,” Lamentation,’ Wisdom,’’ ‘‘ Triumph,’’ price 2s. each. 

“WERE MESSENGERS FROM  FAIRY-LAND.” 
Duet for two sopranos, price 2s. 6d. Sung with the most distinguished -_— at 
the different concerts. New edition of Sol fa Duet, Singing Lesson, price 2s. 6d. 

NEW DANCE MUSIC FOR THE SEASON. 

THE HARVEST QUEEN POLKA, price 2s. 6d, by 
the Author of the Belle of the West Waltzes, price 3s., beautifully illustratéd by 
brandard; also as duets, price 4s. } 4 ; 

LA BELLE MARIAN, Valse Brillante Ecossais, price 
2s. 6d., by the Author of the May Queen Waltzes, price 3s., superbly illustrated by 
Brandard; also as duets, price 4s. p ; Lo 

LES BLONDES QUADRILLES, Brillante et Facile, price 
3s., beautifully illustrated ; also as duets, price 3s. bevel 

L?ANIMATION DU BAL, Valses Brilliante. Ilus- 
trated by Brandard, price 3s. 2c. if 

LA BELLE BRUNETTE, Polka Brilliante, price 2s. 6d., 
splendidly illustrated by Brandard. 
London: Published by Leoni Lee, 48, Albemarle-street. 
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